
OFFICE OF THE EXECUTIVE DIRECTOR

NATTONAL ASSOCIATION OF SCHOOLS OF MUSIC
11250 ROGER BACON DRIVE, SI.JITE 21

RESTON, VIRGINIA 20190
TELEPHONE t7o3\ 437 -o7 O0
FACSIMILE (7o3') 437-6372

July 8, 1998

Dean Kareir L. Wolff
Conservatory of Music
Oberlin College
77 West College Street
Oberlin, OH 44074-1588

Dear Dean Wolff:

TheNASM Commissionon Accreditation atits June meetings gave careful consideration to the application
for renewal of Membership submitted by Oberiin College.

The Conrmission voted to continue the curre,nt Mernbership stafus of the institution and to seek further
information before completing its work with the application. This deferral by the Commission is not a
negative action. Rather, it enables consideration of issues and concerns by the institution and the
Commission within the framework of the present Self-Study and on-site visit.

The institution is asked to respond to the following concerns:

i. It is not clear how the NASM standard that students be made familiar with the capabilities of
technology is being met for all students enrolled in the degrees, Bachelor of Music in PErformance and
Bachelor of Music in Music History (see Self-Shrd.r', page 64; N.ASM Handbook Jggz-g6" page 29,
item MI.E.). A separate advisory regarding this standard is enclosed.

2. It is not clear how the NASM standard requiring lnowledge of fretted instruments and the voice is
being met for studsnts e,nrolled in the degree, Bachelor of Music in Music Education, Instrumental
Emphasis (see NASM Handbook 1997-98,page 90, item Vltr.J.3.b.t3l). The Oberlin Course Catalog
I99'l-98, page 388, Course 301, implies that the development of knowledge of fretted instruments is
for voice-ernphasis majors only.

3. The description of Course 101 in the Obalin Course Catalog LggT-98 (page 390), which cites only ,.the
history of Western music," should confirm the inclusion of a wider range of musics, inciuding jazz,
world music, and electronic and oomputer music, as indicated on page 63 of the Self-Study, U"ruor"
of the importance of this course to meeting the NASM standard regarding music of diverse cultural
sources (see NASM Handbook Igg7-98, page 79, iterr VII.D.1.).

The response should be submitted by October 1 for consideration at the Comrnission meetings of
November, 1998.

A copy of the NASM Visitors' Report is enclosed, along with a docume,nt outiining the procedures for
submitting the response.
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The Commission notes that the degree, Bachelor of Music in Music Thebry, exists as a second major only.
The Comrnission believes that it should be listed in the NASMDirectorybecause the program appears to
be a substantive cr::ricular opfion pursued by students (see Self-Study, pages 9I-93; Obolin Course
Catalogl99T-98,pages296,320-321;NASMVisitors'Report,coversheet). TheNASMDirectoryIifing
for this progmm will be as follows:

Bachelor of Music in Music Theory (as part of a double major only)

The Comrnission voted to grant Final Approval for Listing for the foiiowing programs:

Performance Diploma (Undergraduate).
Bacheior of Music in Technology in Music and Related Arts.
Master of Music in Historical Performance.

It is noted that the degtee, Bachelor of Music in Technology in Music and Related Arts, was previously
titled and listed with Plan Approval as Bachelor of Music in Electonic and Computer Music, and that the
degree, Master of Music in Historical Performance, was previously titled and listed with Plan Approval
as Master of Music in Performance.

The Commission commends the Oberiin Coliege Conservatory of Music for its distinguished faculty, for
its standards of excellence for students, and for the high qualify of its library.

Please contact the NASM National Ottice staff if you need clarification, information, or assisiance in
responding to issues raised by the Commission.

With best wishes and cordial regards, I remain

Sincerely yours,

6"Q*
Samuel Hope
Executive DirectorSH:ws

Enclosure

cc: Nancy S. Dye, President
Oberlin College

William Hipp, President, NASM
Joyce Bolden, Chair

NASM Commission on Accreditation
Daniel Sher, Associate Chair

NASM Commission on Accreditation
Frederick Miller, NASM Visitor
Anne Dhu Mclucas. NASM Visitor
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August 28, 1998

Mr. Samuel Hope
Executive Direitoi
Nationai Association of Schools of Music
LL250 Roger Bacon Dr., Suite 21
Reston, V422090

Dear Sam:

I write in response to your letter of .July 8 informing me of the deferral by the
Cornmission of Oberlin's renewal of membership. Followins are the Cornmission's three
concerns and our responses to them.

1. It is not clear how the NASM standard that students be made familiar with the
capabilities of technology is being met for all students enrolled in the degrees,
Bachelor Music in Performance and Bachelor of Music in Music History (S.S. page
64. H andb o ok, p. 79n item VII.E).

Oberlin-provides substantial opportunities for engagement with technology to all music
sfudents. Provision has been made for all Bacheior of Music students to gain faniliarity
with music technology through required coursework in Music Theory, Music History,
and Ciass Piano as foliows:

Students are inhoduced to the topic of Music and Technolog-v in the courue
Introduction to the History and Literature of Nlusic (MHST i0i). please see
course description beiow). Students also use CD-Rom technology and are
introduced to Internet resoruces in this course.

Ear training software is availabie in the Conservatory's computer iaboratory for
use by students taking Aural Skills MLffH 101-2). These inelude LISTEN, an
gar-ftaining pro$a"rn and an audio tape "Reiative Pitch Ear-Training Program."
In addition some aural skilis assignments are posted with sound fiies on the web.

The capabilities of the DiscKiavier are expiored in Piano Class (APST ii0-111).

Performance teaching studios contain audio equipment for recording lessons.
Man-_y_a]so_have video equipment. In all cases, video equipment is readily
available for use in teaching studios.

In additiou, some of the specific performance divisions require technologically oriented
Ygr\. Vgg4p:{qrunnce students are required to take the course The feaching of
Singtng (APST 230) which makes extensive use of the Otto B. Schoepfle Vocal-Arts
Laboratory. This facility is eqrrif'ped with a sonograph which produces reai-time
spectrograms.o.f .tu* things as pitth, overtones, vibito, legatd, and arrrplitude of sound;
a computer which aliows examination of forrrants and plots acci[acy o? sung voweis; a



l3g3:l:f an_aerophone; and an eiechogiottograp! *\i.h charts openings and ciosing of
the vocal folds. Students are able to comparc visualizations of their own iounds with 

-

those of artist/performers.

Tn:mpet stud.ents make use of a ssmFuterized audition excerpt progfirm.

Oberlin's first Internet concert was organized and produced. by students in the tuba stud.io
and plans are being made for continuance of eventl of this nature.

9qq:ldents, beginning in Fa! 1998,.wi1ibere_qrrired to make use of a faculty-creared
web site as a part of the coluse Organ Literature, Eiistory, and Design (]ytr-IT Zil UZi+i.

Students who assist the keyboard technician staff learn to uso a computerized. piano
tuning system.

Aspart gltnq ltudy of doubie-reed instruments, students must make use of the reed-
making labs (oboe and.bassoon) which contain equipment enabting rtoa#, 

-

to make and adjust their own reeds.

A number of elective courses in the Technology in Music and the Related Arts
TTIMARA) are available to perfonnance majdis. These inctude:

Introduction to Music Technology I & tr (rech 100 & i01)
computer Music and AdvancedeomFutei Music orcnior & 210)
Performance Technology (TECH 211)
Workshop in Music and-ViedaTechnologies (IECH 350)

P*i"g tle past five or six years, the Congervatory has experienced approximat ely a 3AVo
increase in the use of technoiogy (exciuding sound reinfo'rcement) fo^r^concerts aud
recitals. This statistic indicatei a consideraSle relarionship *itniitnoofog' UV rtod^ents
in lggr.ouq large and chamber ensembles.

* * *

In addition to the experiengel$gqcribed above in the course Introduction to the Flistory
and Literature of M rsic- (MHST 101), students enrolled. in the Bachelor of Music inMusic Hislory arg lnade farniliar with t|.e-cEubQEl of iechnol"gy thfith th".o*r"
Introduction to Music Research and Writing (MHST gorl wniZh i".l;A;r; tn L"-auvunit on electronic resoBrces. The types of resoircer .*ptoi"a inciude:

The Worid Wide lVeb-includes a discussion of search engines and critical
assessment skills needed to utilize the WWW. Specific ri["r ru.n * I Ror"Reborn: rn5jl1can Library and Renaissance c^uinue Library tT coogr.rtVatican Exhibit" are exerrrin6a in Oeu.tt

Also introduced are FirstSearch (some 40 databases available via OBiS); theOxford ?stishlictionary OWn / version); RISM site; Arts *a nu**tti",crtatron Index @Iectronic version); and scholariy e-mail lists.

l{9|iq 4ttorylqdents are also required to take Music in the 20th Century (MHST
275) dtning *.hic! they spend g*iio the erecnonic *"ri" il;;",h-*#g"tdi^"tu.,
with both the hardwar6 aid sofrware used. by 20th ;;nrt composers.



2. It is not clear how the NASM standard. requiring knowledge of frettecl
instruments and the voice is being met for students enrolled in the degree, Bachelor
or Music in Music Education,Instrumental Emphasis (see NASMFIardbook, P. 90,
item VIII.J.3.b.i3l). The Oberlin Course Catalog t997-98, p.388, Course 301,
implies that the development of knowledge of fretted instrurnents is for voice-
emphasis majors only.

Since the Fall semester of 1997, competency on fretted instnrments has been required of
all students in both tracks of the Bachelor of Music in Music Education degree program.
This comFetency is deveioped in the coruse Teaching Music to Adoiescents (MUED
300). Piease see the course description in the 1998-99 Oberlin Course Catalog, p. 402.

Proyision for acquisition of knowiedge of the voice occurs in trro courses required of
instnrmental-track students in the Bachelor of Music in Music Education degree program.
Attention to the chil6's singing voice is inciuded in the syllabus for Teaching Music to
Children (MUED 301). A unit of study deaiing with the teenage and young adult voice
is included in the course Teaching Music to Adoiescents (lrftIED 300). In addition,
instrumental-track students must demonstrate vocal comFetency by performing a vocal
solo as a part of the Comprehensive Musicianship Exam required of all music education
students.

3. The description of Course 101 in the Oberlin Course Catalog 1997-98 (p. 390),
which cites only "the history of Western music, " should confirm the inclusion of a
wider range of musics, inclurring jazz, world music, and electronic and computer
music, as indicated on page 63 of the Self-Shrdy, because of the importance of this
course to meeting the NASM standard regarding music of diverse cultural sources
(see NASM Eandbook L997-98,p.79, item VII.D.l.).

As reported in the Self StudyS" .o*r" has, for several years, inciuded a wide range of
musii including jazz, world-music, electronic a114 ssmFuler music, all of which is
reflected in the syllabus. The course description for Introduction to the Ilistory and
Literature of Music (I\dIIST 101) has been revised and will appear as follows in the next
pubiication of the Oberlin Course Cataiog:

101. Introduction to the lTistory and Literature of Music

A survey of major deveiopments in the history of Westem music inciuding jazz,
vernacular music, electonic and computer music, and an infroduction to
etbnomusicology. Seiected major musical works will be considered from a
variety of historical standpoints. The course serves as a prerequisite to tle MHST
226,235,245,255,275 courses. Prerequisites: knowledge of musical notation.
Enrollment Limit: 100. Conservatory students are encouraged to register for this
course in their freshman vear.

information will ciarifv the Oberlin Conservatorv's somDiiance with the
cited above.

Nancy S. Dye, President


