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Art Collection Indexes
Wright, Christopher.

Old master paintings in Britain: an index of continental old master paintings executed before c. 1800 in public collections in the United Kingdom.

Totowa, N.J.: Sotheby Parke Bernet Publications, c1976.

Art Ref. ND 450 .W74 1976

     This title lists artists and the museums that own their work.  It also includes citations to museum catalogs in which specific works are included.






  [BQP 7/12/01]

Wright, Christopher.  

The world's master paintings : from the early Renaissance to the present day: a comprehensive listing of works by 1,300 painters and a complete guide to their locations worldwide. 

London; New York: Routledge, 1992.

Art Ref. ND 40 .W75 1992 vol.1&2 


     This index is useful to establish locations of particular paintings and find works on particular subjects (by using the title index).  In addition, brief artist biographies and a few relevant bibliographic citations are provided. Don't be fooled by the subtitle--this double volume set is not international; only artists from Western Europe, the United States and Scandinavia are included, along with the locations of their works all over the world.  Vol. I has an index of painters and a substantial section devoted to Painters and Paintings, arranged chronologically and subdivided by country.  Vol. II has a section devoted to locations of works and institutions and an index of titles. Though Wright compiled a comprehensive listing, his short biographies tend to be highly opinionated, often with qualitative judgments about the artist's relevance or skill enmeshed with factual biographical information; caution is advised. 



[MJR 04/09/02]

Biographical Dictionaries
Bernt, Walther.  

Die Niederländischen Maler und Zeichner des 17. Jahrhunderts. 

München: Bruckmann, 1979-1980, c1948-1958. 5 vols.  Vols. 1-3 on painters; vols. 4-5 on draftspersons.

Art Ref. N 6936 .B47 


     Provides biographical and bibliographic information for over 900 Dutch and Flemish artists from the 17th century. The work is arranged by medium; volumes 1-3 cover painting, volumes 4-5 cover drawing.  Facsimiles of signatures are included in the painting volumes.  Although technically a biographical dictionary, the scope and large number of plates render it very useful for attribution work.  Specialized biographical dictionaries often contain images, but it is the scale of Bernt's work that renders it encyclopedic.  There is an English translation of Bernt's painting volumes (Art Ref. ND 636 .B4315, vol. 1-3)  




[BQP 7/12/01]
Gealt, Adelheid M.  

Painting of the Golden Age: A Biographical Dictionary of Seventeenth-Century European Painters. 

Westport: Greenwood, 1993.
Art Ref. ND 456 G43 

     These narrative biographies (covering approximately 300 artists) are each followed by a list of "Additional Works" not mentioned in the essay and a bibliography.  The essays are supplemented by an alphabetical list of the artists included, an appendix listing artists by nationality and a full bibliography.
        [BQP 7/12/01]
Maere, J. de, M. Wabbes et al. 

Illustrated Dictionary of 17th Century Flemish Painters.  

Brussels: La Renaissance du Livre, 1994. Text vol. and 2 vols. of plates.

Art Ref. ND 669 .F5 M34 1994


     This title's brief essays are followed by bibliographies and a list of works in collections.  Entries often include an example of the artist's signature. Two volumes of black and white plates make this work especially useful for the study of Flemish art.  




[BQP 8/10/01]
Mander, Carel van.  

The Lives of the Illustrious Netherlandish and German Painters….   

Doornspijk, The Netherlands: Davaco, 1994-1999. Vol 1-6

Art ND 625 .M313


     First published as Het Schilderboek in 1604, this important title has biographies of Northern European painters many written during their lifetime. 





[BQP 19Sept06]
Wurzbach, Alfred von.  

Niederländisches Künstler-Lexikon auf Grund Archivalischer Forshungen Bearbeitet.  Wien, Leipzig:Halm und Goldmann, 1906-11. 3 volumes.

Art Ref.  N 6952 .W9 1994 vol. 1 - 6 



     “Wurzbach” is the standard biographical dictionary of Dutch and Flemish artists, though it is somewhat somewhat out-of-date.  Biographical entries note important works including their location when known, bibliographies, and occasionally reproduce monograms or signatures.   Vol. 3 – the supplement -- includes anonymous artists and monogrammists.  For most artists Thieme-Becker (Art Ref. N 40 .T4) or Benezit (Art Ref. N 40 .B47 1999), are better sources, but Wurzbach has better coverage of printmakers.                    [BQP 19Sept06; AKR?]

Corpora and Censuses
Census of Antique Works of Art and Architecture known in the Renaissance. 

Berlin-Brandenburgische Akademie der Wissenschaften and Humboldt-Universität zu Berlin.

www.census.de

     The Census of Antique Works of Art and Architecture Known in the Renaissance is an interdisciplinary research database containing documentation centering on the reception of antiquity, a focus of Renaissance studies.  Registered are the antique monuments known in the Renaissance together with the related Renaissance documents in the form of texts and images, and related information about locations, persons and periods as well as bibliographic data.  The Census is a useful tool of research, not only in the field of art history and archaeology, but also for any discipline focusing on the afterlife of the antiquity.”  Use this imagebase with Bober and Rubenstein ( Renaissance Artists & Antique Sculpture: A Handbook of Sources. Art Ref. NB 86 .B6 1986).
   [from the website; viewed 28Sept07 BQP]

Corpora and Censuses -- Paintings
Berenson, Bernard.  

The Italian Pictures of the Renaissance: a list of the principal artists and their works with an index of places. 

New York: Phaidon, 1968 

Art 759.5 B45Itc


     Bernard Berenson, the noted Renaissance connoisseur and scholar, created  this series covering all known paintings of the Italian Renaissance.  His original works have been revised and illustrated several times, this edition being the most recent.  Each artist is listed with their dates and teachers followed by their works arranged alphabetically by the name  of the city where housed.  An important collection for the study of Renaissance art.  A companion to Berenson's The Italian painters of the Renaissance (759.5 B45I).  


[BQP 8/25/00]

Corpus Rubenianum Ludwig Burchard: An Illustrated Catalogue Raisonné of the Work of Peter Paul Rubens Based on the Material Assembled by the Late Dr. Ludwig Burchard in Twenty-Six Parts.  
London, New York: Phaidon, 1968-. More recent volumes published by London: Harvey Miller Publishers and Oxford: Oxford University Press. 

Art ND 673 .R9 C63

     The definitive catalogue raisonné of Rubens' work, this corpus is based on material collected by Ludwig Burchard, a leading Rubens scholar.  Burchard's goal was to assemble Rubens scholarship in one place.  Arranged thematically, each part is written by a noted scholar and includes text and plates.      

   [MJR 7/10/03]
Fredericksen, Burton B.

Census of pre-nineteenth-century Italian paintings in North American public collections. 

Cambridge, Harvard University Press, 1972

Art Ref. ND 611 .F73


     Arranged by artist with detailed subject indexes, this title is useful for many types of research, especially iconography and locating reproductions of works.  The prevalence of Christian saints in Italian art means this title is also useful for Hagiography.  Entries note works by the artist, collections that own specific works and citations to reproductions in books and journals. 






 [BQP 8/8/02]

Offner, Richard and Klara Steinweg. 

A Critical and Historical Corpus of Florentine Painting. 

New York: Institute of Fine Arts, New York University, 1930-.



(After Offner's death in 1965, the Corpus was taken over by Miklos Boskovits Mina Gregori and is now published by Giunti Barbera in Florence.)

Art Lib., ND 621 .F7and O37

 

     A monumental work, fundamental for research in early Florentine painting, the Corpus attempts to list every painting in each period covered, with impressive scholarly material including the history of the work, condition and an extensive bibliography.  Each work is reproduced in black and white including details.  Supplementary volumes update earlier ones, so each must be checked.  Complemented by Richard Fremantle's Florentine Gothic Painters From Giotto to Masaccio: A Guide to Painting in and Near Florence 1300 to 1450 (Art ND 621.F7 F73 1975).






  [BQP 19Sept06]
Corpora and Censuses -- Prints
Bartsch, Adam von.  

The illustrated Bartsch.  

Walter L. Strauss, ed. New York: Abaris Books, 1978-<c2000>

Print: Art NE 90 .B23 I4 

Online: Search OBIS for the title artstor;
Select The illustrated Bartsch.  

     In his magnum opus, Bartsch, keeper of the Imperial Print Room in Vienna, systematically catalogued, for the first time on such a scale, prints by schools artists, rather than by subjects.  And, for the first time, printmakers who had made prints after their own designs were distinguished from those who had merely reproduced other artists' works.  Bartsch included artists living from 1400 – 1700 in the Netherlands, Germany, and Italy, about 500 artists in all.  Unfortunately Bartsch's volumes were not illustrated, hence the impetus for an illustrated edition.  When completed (175 volumes are projected), this set will provide reproductions for all 20,000 European prints discussed in Adam Bartsch's 21 volume Le Peintre Graveur, published between 1803 and 1821 (see edition, Le Peintre Gravure , Art NE 90 .B2 1920).  The Abaris Books Illustrated Bartsch is also publishing supplementary volumes which cover artists omitted by Bartsch or active after his death, such as James Ensor.
     The Illustrated Bartsch is organized into: 



1) The illustration volumes or “Picture Atlases” and 


2) Corresponding “Commentary” volumes.  

The former reproduce the prints described by Bartsch and the latter provide detailed entries for each print.  The prints in the Picture Atlases correspond to Bartsch's work in organization and entry numbers, but Bartsch's broad subject headings are not reprinted.  Since Bartsch is arranged by school it’s important to use the index, which is arranged by artist ("Index To The Illustrated Bartsch" by Elizabeth Seybolt, 1989 xerox between  Le Peintre Gravure and the Illustrated Bartsch).  Also, note that commentary volumes do not exist for all artists yet; some artists have plates in the illustration volumes with no corresponding text; readers must instead refer to Bartsch’s original volumes for his, more limited and necessarily out-of-date, commentary.  Each illustration has a brief caption. 
     The Illustrated Bartsch is updated by Dutch and Flemish Etchings, Engravings, and Woodcuts ca.1450-1700 (Art Ref. NE 663 .H6), The New Hollstein Dutch and Flemish Etchings, Engravings and Woodcuts, ca. 1450-1700 (Art Ref. NE 667 – NE 670) and German Engravings, Etchings and Woodcuts ca.1400-1700 (Art Ref. NE 651 .H6).  For iconographic indexing of the prints in The Illustrated Bartsch see Dutch Prints (Art Ref. NE 667 .S8 1994), Italian Prints (Art Ref. NE 659 .S82 1987), and Early German Prints (Art Ref. NE 651 .L386 1995).  
     
       The Illustrated Bartsch was digitized and is one of the collections in ARTstor.  This greatly facilitates access although searching is limited to the titles of works.  There are subject indexes at the end of many of the “volumes” (many of which have several “parts”) of TIB; this indexing is apparently not available in ARTstor.         [BQP 1Oct07]
Baudicour, Prosper de.  

Le peintre-graveur francais continué, ou Catalogue raisonné des estampes gravées par les peintres et les dessinateurs de l'école francaise nés dans le XVIIIe siècle, ouvrage faisant suite au Peintre-graveur francais de M. Robert- Dumesnil. 

Paris, Mme. Bouchard-Huzard [etc.] et Leipzig, R. Weigel, 1859-61

Art Ref. NE 647.R63

     A biographical listing of French printmakers followed by detailed descriptions of their works.  Includes both a chronological and an alphabetical list of covered artists.  Supplements Robert-Dumesnil's Le Peintre-Graveur Francais, ou Catalogue… (Art Ref. NE 647 .R6) which does not cover the 18th century. 

[BQP 7/12/01]

Hollstein, F. W. H.  

Dutch and Flemish Etchings, Engravings, and Woodcuts, ca. 1450-1700.  

Amsterdam: Menno Hertzberger, 1949-  .

Art Ref. NE 663 .H6
      
 

     Hollstein provides a comprehensive list of Dutch and Flemish printmakers and their works.  Entries include brief biographies, literary references, and illustrations.  Arrangement is by artist and then general subjects.   Complements and updates The Illustrated Bartsch (Art NE 90 .B23 I4) for Dutch and Flemish prints.  Updated by The New Hollstein  (Art Ref. NE 667 – NE 670).  



     [BQP 9/23/04]

Hollstein, F. W. H.  

German Engravings, Etchings, and Woodcuts, ca. 1400-1700.  

Amsterdam: Menno Hertzberger, 1954-    .

Art Ref. NE 651 .H6   


     Hollstein provides a comprehensive list of German printmakers and their works for the period 1400-1700.  Entries include brief biographies, literary references, and illustrations.  Arrangement is by artist and then general subject.  This title complements and updates The Illustrated Bartsch (Art NE 90 .B23 I4) for German prints.  










   [BQP 9/23/04]
The New Hollstein Dutch And Flemish Etchings Engravings And Woodcuts 1450 1700. 

Various publishers, 1993 - .

Art Ref. NE 667 – NE 670

     In this series Hollstein attempts to comprehensively list Dutch and Flemish printmakers and their works for the period covered.  The New Hollstein updates and expands Hollstein's Dutch and Flemish Etchings, Engravings, and Woodcuts, ca 1450-1700 (Art Ref. NE 663 .H6).  The New Hollstein has more illustrations and text, though it covers a more limited number of artists.  The New Hollstein refers to text and images in Hollstein's Dutch and Flemish Etchings, Engravings and Woodcuts, ca 1450-1700  as well as The Illustrated Bartsch (Art NE 90 .B23 I4) and other relevant publications. 







[BQP 9/23/04]
Robert-Dumesnil, A. P. F.  

Le peintre-graveur francais, ou Catalogue raisonne des estampes gravees par les peintres et les dessinateurs de l'ecole francaise.  Ouvrage faisant suite au Peintre-graveur de M. Bartsch.   

Paris G. Waree: [etc., etc.] 1835-71.

Art Ref. NE 647 .R6 

     An attempt to comprehensively list French printmakers of the 15th - 17th centuries filling a significant gap in Bartsch's Le Peintre Gravure (Art NE 90 .B2 1920), and its successor, The Illustrated Bartsch (Art NE 90 .B23 I4).  The volumes are arranged chronologically by engraver; check the front of each for a list of the engravers covered.  Supplemented by Baudicour (Art Ref. NE 647 .R63) who covers French printmakers born in the 18th century. 











 [BQP 1/16/01]

White, Christopher and Karel G. Boon.

Rembrandt’s Etchings: An Illustrated Critical Catalogue.

Amsterdam, Van Gendt; New York, Abner Schram: [1969]
Art Library NE 2054.5 .R4 W45 vol. 1-2

     White and Boon culmulates the work of 16 major attempts to catalog Rembrandt’s etching, including the 375 entries in Bartsch.  It is essential for attribution work with Rembrandt etchings. Volume 1 (Text) lists each of Rembrandt’s known 397 etchings, as well as works by followers and unknown pupils.  Each entry provides a title, references to earlier publications and a description of each state of the work.  With these detailed descriptions researchers can determine what the plate and consequent prints looked like at each state of printing.  The text is supplemented by the plates in Volume II, which provide at least one image for each etching (unfortunately images are not provided for each state).  Volume II stands alone as a concise catalogue raisonné, allowing visual study without long essays or text.  





  [Meg Miles 10Oct05; rev., BQP 19Sept06]
Corpora and Censuses -- Sculpture

Pope-Hennessy, John Wyndham, Sir.

An introduction to Italian sculpture. 

London: Phaidon Publishers, 1955-63.  3 vol.

Art NB 611 .P6


     The standard introduction to this topic, Pope-Hennessy's text is so thorough it forms the de facto corpus in the field.  Each chapter addresses the work of one artist with extensive notes and a general bibliography, also arranged by artist, at the end of each volume.  Each work is reproduced in black and white, most with details.       [BQP 9/19/02]
Souchal, François.  
French Sculptors of the 17th and 18th Centuries: The reign of Louis XIV. 

London: Cassirer, 1977-1987. 3 volumes + supp. Trans. by Elsie and George Hill.

Art Ref. NB 546 .S6813 


     Souchal's illustrated catalogue attempts to comprehensively cover all sculptors of 17th and 18th century France.  Additionally Souchal strives to list every known work by every artist, providing illustrations whenever possible.  Entries for both artists and their works include minimal text but extensive bibliographies.  Souchal has gathered in one place a tremendous amount of information and is a great resource for identifying basic scholarship and sources in this sometimes overlooked medium.  There is a detailed index at the end of each volume; errors and omissions are included in the Appendix. 








    [BQP 7/12/01]
Databases & Indexes
See also 
Art Abstracts. 


Avery Index to Architectural Periodicals

Bibliography of the History of Art / Bibliographie D'Histoire de L'Art (BHA).

Santa Monica, CA: J. Paul Getty Trust, Getty Art History Information Program, c1991 -.

Created by the merger of RILA and RAA in 1989.

Paper:   RAA 1910 – 1973. Art Reference (shelved by Special Collections); RAA 1974 – 1989. 

Web:     1973- present, updated semi-annually.  Search OBIS for the title bha

     An index to the literature of European art from late Antiquity (4th century A.D.) to the present and American art from the colonial period.  BHA also includes art from anywhere in the world that "reflects contact with the Western tradition."  Media covered include the Fine Arts (architecture, sculpture, painting, drawing and prints) as well as the decorative and applied arts (jewelry, furniture, ceramics, etc.) including popular art, folk art, and “all objects of material culture that are of interest to the art historian."  Film "as a dramatic art" is not included, but photography and all contemporary new media are covered.  

     BHA's coverage includes books, periodical articles, conference proceedings, exhibition catalogs, dissertations, art dealers catalogs, and conference proceedings.  Over 4,000 periodical titles are indexed in part or in full, representing a wide range of languages and cultures.  BHA is the most current and thorough index available for the history of European and American art. 
[BQP 9/16/03]
ITER: Bibliography of Medieval and Renaissance Europe.

Toronto: ITER inc., 1997? - .  

Web: Search OBIS for the title iter gateway
     A bibliography which includes citations to articles drawn from over 1,000 medieval and renaissance journals as well as reviews, catalogues, discographies monographs, and collections of essays covering the Middle Ages and Renaissance (400-1700).  Iter -- meaning 'a journey' or 'a path' in Latin -- is a non-profit research project with the goal of increasing access to all published materials pertaining to the Middle Ages and Renaissance, through the creation of online bibliographic databases.  

     Iter can be searched by keyword (called ‘any field), title, author and, for selected records (items dated after 1990), Library of Congress subject headings and supplemental vocabulary.  There are a basic and advanced search modes; the latter allows Boolean (i.e., and, or, etc.) searching.  Results may be limited by language or type of record (e.g., book, review, article) and publication year.

         [BQP 9/16/03]
Dictionaries and Encyclopedias

A Concise encyclopaedia of the Italian Renaissance. 

J. R. Hale, ed.  

New York: Oxford University Press, 1981.

Art Ref DG 533 .C563


     A dictionary of Renaissance Italy (c.1320 - c.1600) covering its culture broadly defined to include the arts (painting, sculpture, architecture, music, literature), important cities, people, history, politics, economics, religion, science, philosophy and the explorers.  Black and white illustrations are provided throughout.  Additionally, this encyclopedia ncludes a glossary of Italian terms, bibliography of principal Italian reference works, maps, and "tables of succession."                 



[MJR 2/12/02]

The Encyclopedia of Sculpture.

Antonia Boström, editor.

New York: Fitzroy Dearborn, 2004.

Art Ref. NB 198 .E53 2004 vol. 1 - 3

     Covers sculpture from around the world, ancient to modern, with an emphasis on the west and works from the Renaissance and after.  Most entries are by sculptor, but there are scattered summary articles on broad topics (ex: “Native North America”).  Entries for classical sculpture may be listed under the popular name of the work (Venus de Milo) or the artist; when in doubt consult the “Alphabetical List of Entries at the front of volume one.    









 [BQP 1Sept06]
Encyclopedia of the Renaissance.  

Paul F. Grendler, ed. 

New York: Published in association with the Renaissance Society of America [by] Charles Scribner's Sons, 1999.  

Main Ref. CB. 361 E52 1999 6 volumes



     An extensive, scholarly encyclopedia published in association with the Renaissance Society of America, this illustrated 6 volume set covers the Renaissance (1350 – 1650) in Italy and Europe.  Entries cover subjects and important people and are brief to several pages long.   


 [BQP 20Sept06]
Iconography

DIAL: A Decimal Index to the Art of the Low Countries.  

The Hague: Rijksbureau voor Kunsthistorische Documentatie. Ceased publication in 1982/83.

Art Ref. Z 697 .A8 N47 & Card Index

     The Decimal Index of the Art of the Low Countries (DIAL) is a collection of Dutch and Flemish drawings, prints and paintings from the photographic archive in the Rijksbureau voor Kunsthistorische Documentatie reproduced in black and white on approximately 14,000 index-sized cards.  (The cards are located in the filing cabinet across from the Art Library photocopier.)  DIAL is arranged by subject, placing each artwork in a large hierarchy according to a modified "Iconoclass" system.  This arrangement allows one to study Dutch and Flemish reproductions by subject, the unique and significant contribution of this collection.  Cards note the artist's name, the medium, dimensions, and the work's location.  There is no index to artists' names.  There are two books that aid use of the card file -- the Alphabetical subject index (Art Ref. Z 697 .A8 N47 Index) and the Abridged Iconclass system (Art Ref. Z 697 .A8 N47).  The Abridged  Iconclass system lists the subject headings in the order they appear in the drawers.  The alphabetical subject index takes all those subject headings and puts them in one alphabetical list.  
       [BQP 8/28/01]
Daniel, Howard. 

Encyclopedia of Themes and Subjects in Painting.  

New York, H. N. Abrams, 1971.

Art Ref ND 1288 .D3 1971

     A dictionary of "the most common recurring subjects to be found in European painting from the early Renaissance to the mid-19th century" this iconographic dictionary explains popular historic, mythological and religious narratives.  The essays are unusually thorough, assuming the reader is unfamiliar with western European culture during these centuries.  There are almost 300 illustrations (some in color).        [BQP 8/6/02]
Knipping, John Baptist.  
Iconography of the Counter Reformation in the Netherlands:Heaven on Earth.  

Nieuwkoop: B. de Graff, 1974.  2 vols.

Art Ref N 7953 .A1 K71 1974

Laupichler, Fritz.  

Early German prints.  

Leiden, The Netherlands: Foleor Publishers, c1995-<c1999 > vol.1–4 

Series: Iconclass indexes.
Art Ref. NE 651 .L386 1995 

     An iconographic index to the German prints from the late 15th and 16th centuries described by Adam von Bartsch in his Le Peintre-Graveur (Art NE 90 .B2 1920) and reproduced in The Illustrated Bartsch (Art NE 90 .B23 I4).  It covers volumes 6 & 10 of Le Peintre-Graveur and reproduction volumes 8, 9, and 23 of The Illustrated Bartsch. 







[BQP 7/12/01]

Laupichler, Fritz 
Rembrandt and his School.  

Leiden, The Netherlands: Foleor Publishers, 2000-<2002>

Art Ref. ND 646 .L38 2000 

     An iconographic index to the subjects depicted in the work of Rembrandt and his followers, this set indexes the artworks reproduced in the following standard collections:

Benesch, Otto.  

[Rembrandt] Drawings: A critical and chronological catalogue.  

Art Oversize 741 R282.1954 vol.1-6

J. Bruyn and the Stichting Foundation Rembrandt Research Project.  

A Corpus of Rembrandt paintings.  

Art Oversize ND 653 .R4 C638 1982 vol. 1-3











[BQP 10/1/03]
Pigler, Andor.  

Barockthemen: Eine Auswahl von Verzeichnissen zur Ikonographie des 17.und 18. Jahrhunderts.  

Budapest: Akademiai-Kiado, 1974.  2nd ed.  3 vols.

Art Ref. N 6415 .B3 P5 1974

     An iconographic dictionary to themes common in Baroque art.  Vol.1 covers religious subjects; vol. 2 profane subjects; vol. 3 illustrations.  Under each theme there is a brief list of references describing the scene followed by artists who depicted it, divided by artists' nationalities.  The text is in an outline format and uses many abbreviations which are explained at the beginning of vol. 1.  A table of contents is found at the end of each volume.    [BQP 9/19/02]

Reid, Jane Davidson.  

The Oxford guide to classical mythology in the arts, 1300-1990s.

New York: Oxford University Press, 1993

Art Ref.  NX 650 .M9 R45 1993 
     This title traces the occurrence of Greek and Roman mythological figures throughout the visual and performing arts from the late Middle Ages to the end of the 20th century. Entries consist of a brief description of each mythological figure or theme is followed by its classical source, and a chronological listing of its appearance in the fine arts, music, dance and literature. Sources for illustrations are included. More than 30,000 works of art are listed. Vol. 2 contains an extensive list of sources and an index of artists. There are no images. A unique and crucial tool for researching classical mythology in Western visual and performing arts.


[BQP 8/10/01]

Straten, Roelof van.  

Dutch prints.  

Leiden, The Netherlands: Foleor, 1994-<c1995> .  

Series: Iconclass indexes.  Vol.4,7,8

Art Ref. NE 667 .S8 1994

     An iconographic index to the Dutch  prints described by Adam von Bartsch in his Le Peintre-Graveur and reproduced in The Illustrated Bartsch.  





 [BQP 7/12/01]

Straten, Roelof van.  

Italian prints.  

Doornspijk, Netherlands: Davaco Publishers, c1987-c1990

Series: Iconclass indexes.

Art Ref. NE 659 .S82 1987 vol.1-4

     An iconographic index to the Italian  prints described by Adam von Bartsch in his Le Peintre-Graveur and reproduced in The Illustrated Bartsch. 





 [BQP 7/12/01]

Primary Sources

See also: Bernen, Satia and Robert Bernen. Myth & religion in European painting, 1270-1700: the stories as the artists knew them. Art Ref. ND 1288 .B47 1973b

The Sources and documents in the history of art series compiles excerpts from important texts in translation. Critical essays and bibliographies are also included. 



 


       [BQP 7/12/01]

Enggass, Robert.

Italy and Spain, 1600-1750.
Englewood Cliffs, N.J., Prentice-Hall [1970]. 

Art N 6916.E5 & Art 709.4 EN331

Gilbert, Creighton E.

Italian art, 1400-1500.

Englewood Cliffs, N.J.: Prentice-Hall, c1980.

Art N 6915 .I78

Stechow, Wolfgang.

Northern Renaissance art, 1400-1600. 

Evanston, Ill. : Northwestern University Press, 1989 

Art N 6370 .N67 1989


Bober, Phyllis and Ruth Rubenstein.  

Renaissance Artists & Antique Sculpture: A Handbook of Sources. 

Oxford: Oxford University Press, 1986.

Art Ref. NB 86 .B6 1986

     Includes text and images on 200 ancient sculptures known to Renaissance artists. 

[BQP 7/12/01]

Chambers, David (David Sanderson) 

Patrons and artists in the Italian Renaissance.  

Columbia, University of South Carolina Press [1971]

Main Lib. 331.761.7  C355P                           

     A carefully selected collection of extracts from documents providing a good introduction to the various types of archival materials used to research Italian Renaissance art.  The author documents patronage and the working practice of artists with letters, contracts, extracts from books of payment, etc.  All documents are translated.
[BQP 8/23/01]
The Documentary history of art series. 
Holt, Elizabeth Basye Gilmore.
Princeton, N.J : Princeton University Press, c1981-<c1982 > and New Haven: Yale University Press, <-c1986>
Vol. 1. The Middle Ages and the Renaissance. Art Lib. N 5303 .D6 1981  

Vol. 2. Michelangelo and the Mannerists, the baroque, and the eighteenth century. Art Lib. N 5303 .D6 1981 

Vol. 3. From the classicists to the impressionists, art and architecture in the 19th century. Art Lib. N 5303 .D6 1986 
         Translations of excerpts from original sources including letters, journals and essays.  Each selection is preceded by a brief biography of the author. 





 
        [BQP 7/12/01]

Goldwater, Robert John, ed.
Artists on art, from the XIV to the XX century. 

[3d ed. New York] Pantheon Books [1958]
Art Lib. 704.92 G581A.3

Holt, Elizabeth Basye Gilmore.

Literary sources of art history; an anthology of texts from Theophilus to Goethe.

Princeton, N.J., Princeton Univ. Press, 1947.

Art Lib. 709 H742L c.4                        

      Translations of excerpts from original sources including letters, journals and essays.  Each selection is preceded by a brief biography of the author. 






[BQP 7/12/01]

BQP
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