ENGLISH 357 TRANSATLANTIC CROSSCURRENTS: BRITISH AND AMERICAN
LITERATURE Spring 2008

MWF, 2:30-3:30 King 241

Sardra A. Zagarell

Office:Rice 126

Ext. 58585

Office Hours: Wed,, 3:30-4:30, Fri,, 12-1:30 ard by appointmert

E-mail: sandra.zagarel @oberlin.edu

Whenyou look at the readng for this course, youOl undoubtedy noticethat the formsit takesare
something of a hodge-podge: threepaperback novels, mary pieceson ERes mary in a
coursepack, some Webmaterials. Mary classesin Americanliterature use avolumeof the
Heath Anthology of American Literature; classesin British literaure have all sorts of arthologies
too. Why arenOwve using one for Ofrarsatartic Crosscurrerts?O

The amswer getsto the heat of my objectivesfor the course. As far asl know, there are no
arthologiesthat include nineteerth-certury British and Americanliteratre. Thetwo are
customarily regarded astwo completely distinct bodiesof writing. The thinking haslong been
thatthey emerged from, and spoke to, two distinct national cultures (National literauresterd to
structure departmerts and curriculaaswell asarthologies asyouOe probably observed) Thatis
aporopriate, indeedhistorically accurate. The cultures ecaiomies class structures geographies
laws, and forms of goverrment of Great Britain and the United Stateswere quite distinct.. The
two sharedEnglish astheir official language, but English wastaking somewhat diff erert forms
in each Their historieswereintertwined, but Americawregeditsindependence from Britain in
the later eighteerth certury. Still, to regardthese and other nation states only asertities
containedwithin their physical boundaries is to limit oneO$ocus unproductively and
ahistorically. For instance: England and America participatedin an ecanomic world-system;
along with mary other nations, both were-slaveholding in thefirst part of the nineteerth certury;
both definedthemselvesasChristiannations, part of what wasthen called OChistendomO;similar
convertions regardng gender and OheCOfamily prevailed in each While underganding that Great
Britain and the United Statesconstituted two separate nation-states we will explore waysin
which writing producedin eachspoke to, intersected with, appropriated, wasat odds with,
disdained ard valuedthe culture (includedthe writing) of the other.

In addition to framing selectedwriting from these two nations asa seriesof impassesand
conversations, the units of this course aredesgnedto engage other dynamicsthat canbe
obscuredwhenwe focus on literaure asthough it were cloisteredfrom the world in whichit is
creatd. Among these dynamicsareliteraure and social movemerts, literature and discourses of
race literaure and the language of sexuality.

My hope is that Orransatlartic CrosscurrentsOwill give you afoundation for continuing to
explore the kinds of writing and the kinds of quegions on which the course is based, and that,
together, we will take the measire of some of the cernturyOditeraryand other crosscurrerts.

ASSIGNED READINGS:

Semrate texts: CharlesDickers, BleakHouse; Frark Wehb, The Gariesand Their Friends;
Herry James. The Partrait of a Lady

Many nineteerth-certury worksin the Coursepack

Many nineteerth certury-works and some secandary readng on ERes

Psand Qs writtenby membersof the clas




Webmaterials asindicatedin schedule.

Suggededtimelines

British History:

http://maierfsu.edu/~cupchurc/Brithist/MBtimeline html (adequate but the beg | could locate:
suggedgions welcome)

AmericanHistory:
http://www.wsu.edu/~campbelld/amlit/timefran.htm| (outstanding!)

A little of both and of the world, too:

http://www.an matedaiascom/timeline html

COURSE SCHEDULE

Week 1

Feb 4 Introduction

ABOLITION, SLAVERY, AND RACE

Feb 6 Seting the Stage. Look at photo of the OAm | not aMan and A Brother?@medallion at
http://www.flickr.com/photos/franklinremix/99760637 and of the 1835 American etching of the

imace at
http://www.picturehistory.com/product/id/632

Readngs: Marcus Redker, QA strange text shedsnew light... O, ClareMidgley, from
OAvolition and Feminism,O Narcy Hewett, from (Re-Mapping First -Wave Feminism,OAnon.,
Ohe Pettion of the Sharks of Africa,O WilliamBlake, OThe Little Black Boy,OSarahWertworth
Morton, Orhe AfricanChiefOO All are on Eresin their own filesexcept the Blake poem, whichis
inthefiletitied OBriish Antislavery Peetry,Oand the Wertworth poem, whichisin the file titled
OAnericanAntislavery PoetryOfile.

Post a Q on one of the poems to be read for tomorrow on Bkbd by Feb. 7 at noon

Feb. 8 Robert Sauthey, two sonnets and Orhe Saior Who Had SenedIn The Slave TradeO
(Pcems, 1799), William Wordsworth, Oro Toussaint L@uvertureO(Poemsin Two Volumes
1808-09) (both areon EResin the (British Antislavery PoetryOfile) and John Greenleaf
Whittier, Orhe Branded HandO(1846; handbill); William BoxOBrown, OSag in
Commemoration of My fate in the Box; Air: QJncle Ned®(1851) , FrancesE. W. Harper, Orhe
Slave Mother,OCElizaHarrisO(Poemson Miscellanecus Subjects, 1854) (all in the QAmerican
Antislavery PeetryOfile). .

Week 2

P (prep paper) should be posted on Blackboard on one of the readings for tomorrow or a
comparison of a key aspect of both by noon on Sunday, Feb. 10.

Feb. 11 Mary Prince, from History of Mary Prince (London, 1831) and Harriet Jacobs, from
Incidentsin the Life of a Slave-Girl (Boston, 1861. Each is on EResunder its own filename,
Take alook at CAm | not aWomanard A Sister?Cetchings-




http://www.nat onalarchivesgov.uk/pathways/blackhistory/rights/abolition.htm

You should also look attheimagesreproducedatthe D.A.R. site idertified below, but they are
verysmall and | wasnOtale to edarge them. Maybe you can

http://www.dar.org/museun/exhibitions.cfm

Feb. 13 continue discussion of Prince and Jacdis

Feb. 15 Freckerick Douglass, from My Bondage and My Freedom (1855), (Ere9. Rec.: Pal
Giles Narrative Reversals and Power Excharges Frederick Douglass and British Culture,O
from Giles Virtual Americas ( EReg

Week 3 B
Feb. 18 Harriet Beecher Stowe, from Uncle TomO<abin (Ere9

Prep papers reflecting on the unit, to be posted on Blackboard by noon on Feb. 19.
Feb. 20 continuediscussing UTC,, including its recegion in England and the U.S.; opportunity
to reflecton this unit.

REPRESENTING THE WAY WE LIVE NOW

Feb. 22 CharlesDickens, BleakHouse (readthrough Chapter 20)
Week 4

Feb. 25 BH (you should have finishedit for today)

Prep paper on BH to be posted on BkBd by noon on Feb. 26.
Feb.27 BH

Feb.29 BH

Week 5

March3 BH

March5 BH

Post a Q on BkBd on The Garies by noon on March 6.
March 7 Frark Welb, The Gariesard Their Friends

Week 6

March 10 TG
March 12 TG
March 14 TG

MARCH 14, IN CLASS: FIRST PAPER DUE

Week 7

March 17 TG
Post a Q on “Bartleby” by noon on March 18
March 19 Melville, OBatlehy the ScrivenerQ(Coursepack)



March 21 sameasabove

**********SPRINGBREAK**********

SKETCHES AND THEIR SUBJECTS
Week 8

A P will be due this week on the readings for one of the three days: the choice is yours.
Post it by noon on the day before the day on which we’re reading what you post on.

March 31 Mary Russell Mitford, from Our Village (1824) (CoursepacK);

Elizaketh Gakell, from Crarford (1853) (EReg

April 2 Odire RusticO(FrarcesE. W. Harper), from GChit-Chat, or Farcy SketchesO(The Anglo-
AfricanMagazine, 1859- 1860) (EReS; rec.: Carla Peterson, G iterary Trarsnationalismn and
Diagoric HistoryO(ERe9

April 4 SaiahOrne Jerwett, from Country of the Panted Firs (1896) (Coursepack)

Week 9
TRAVELERS: AMERICANS IN ENGLAND, AN ENGLISHMAN IN AMERICA
April 7  Ralph Waldo Emersn, from _English Traits, (1856) , Cardine M. Kirkland, from

Holidays Abroad or, Europe from the West (1849) (both in Coursepack)
April 9 CharlesDickens, from American Notes(1842) (Coursepack)

THE INTERNATIONAL THEME

Post a Q on_Portrait by noon on April 10
April 11 Herry James The Patrait of al ady (1881)

Week 10

April 14 Pad.

P on PoL to be posted on BkBd by noon on April 15.
Apr.16 PaL

April 18 PaL

APRIL 18 IN CLASS: SECOND PAPER DUE
Week 11

April 21 Pd
April23 PoL

POETRY ACROSS THE ATLANTIC

April 25 Alfred Lord Temyson, Orhe Lady of ShallotO; Orhe Lotos- EatersO;QJlyssesOsongs
from The Princess, Orhe Charge of the Light BrigadeO:from MaudO (Coursepack)



Week 12

A P will be due this week on the readings for one of the three days: the choice is yours.
Post it by noon of the day before the day on which we’re reading what you post on.

April 28 Robert Browning, My Lag Duchess,OCChilde Roland,O Orhe Bishop OrdersHis Tomb
at St Praxeds,0 OMeeting at Night,OORrtiing at Morning,O CEpitaphO (Couregpack)

April 30 Elizaketh Barrett Browning, Orhe Cry of the ChildrenO:from Sannets from the
PartugueseOA Musical Instrumert,Ofrom AuroraLeigh (Coursepack);, writing by Emily
Dickinson ( (ERe9

May 2 Walt Whitman from Song of Myself; Calamus (EReg rec: Michael Robertson, Odhn
Addington Symonds, Edward Carperter, Oscar Wilde: Whitmanand Same-Sex Passion,Ofrom
Worshipping Walt (EReg

Week 13

May 5 Whitman continued

May 7 Pau Lauence Dunbar, ONe Wear the Mask,OONhen Malindy Sings,OCFrederick
Douglass,00rhe Poet and His Song,O Orhe Peet ard His Sang,O GComparison,O0rhe Colored
SddiersOA Corn Song,0MawnO(ERes; W. D. Howells, introduction, all from Lyricsof Lowly
Life (1898) (Ere9

May 9 Conclusion

Third Paper due: May 17,7 pm

COURSE REQUIREMENTS

Y ou areexpectedto have finishedreadng eachwork and to think about it by the date on which
consideraion of it will begn; you should also review works for subsequert classes You will also
be akedto write two out of a possible threepapers(see below), preparewrittenposts (Ps and
Qs), readeveryoneO=lseO$sand Qs on Blackboard--and regpond to them if you wish --and take
active partin class discussion. Your regular presence and genuine participation in discussion will
be important agects of your contribution to the class and in whatyou get out of it.

What is a Q?. Thes arereadng quedions, indicatedon the syllabus asQ. Each quegion should
begn by quoting someting from the readng which evokesor shapesyour the quedion. EachQ
should be well thought out and clearly stated The quegions you pose should be quegions about
the readng (but not quedions of fact) which you wart to have addressedin class discussion. The
purpose of these Qsisto give you anopportunity to formulate your thoughts and queriesabout
the readng. The quedions will also spark class discussion.

Qs should be postedon Blackboard by noon of the day before the class for which they're due.

What is a P? These are assignmerts (originally called prep. Papers, hence the P) o f 250--400
words, intendedto give you the opportunity for sustained exploration of anidea, concept, or
guegion. Psareintendedto stimulate your thinking and lay the groundwork for class discussion.



In a P you should take up anagpect of the readng thatinteress/excitedpuzzled
frustratedchallengesyou. At the begnning of eachP you should specify the agectof the readng
you'll be addressing. Y ou should use the body of the paperto discuss this agectin a focused
mamer, citing and analyzing passages events, images and other specific agects of thetext. Ps
should be posted on Blackboard by noon of the day before the class in which weQldiscuss the
assignmert on which Psare written Y ou are expeciedto readeach otherPsand may commert
on them| will always readthe Ps and will email eachof you a gereral regponse to yours
whenever |Onadeto. .

PAPERS

You'll be writing atleag two papers, chosenfrom a possible three.Eachisto be 8-10 pagesin
length. Because Callege requlations require meto notify you and your adviser about the level of
your performarce at mid-semeger, I'll wart one paper from you before Spring Break Therefore
you will be requiredto write the first paper. The choice about whether to write the secand or the
third paperisyours; if you'd like to write three papersrather thantwo, you may do that, too.

First paper. You may selectany text through The Garies and Their Friends.

Secmd paper. You may write on The Garies (Bartieby the Scriverer,O uses~of the skefch, the
sketch form, or any of the sketchesor selectons from sketch callecions weOgread English
Traits and/or Holidays Abroad or The Partrait of a Lady.

Third paper. Texts you may write on include everything weOg readfrom The Patrait of A Lady
through DunbarOgoems

The first paper should concertrate on asingle text or asingle setof poems ThatOgo give you
focus and encourage you to examine a work in depth. The paper maytake further quegions weQOre
exploring in thesfirst weels, such asappeal and pitch; addressees and desred effects; how the
work youOreexamining imagnesa subjector problem assometing transatlartic or, conversely,
how it createsa single-nation focus. Do not feellimitedto these subjects, but do situate your topic
within the general paranetersof the course.

The secand and/or third papers may be comparative (e.g. HarperOsnd JewettOsise of the sketch
form; the pergectivesof Emerson on England and Dickens on America). They canexplore a
work or auhorOseaderships on eachsidesof the Atlartic, or collaborations (Dunbar and Samuel
Coaleridge Taylor) or something else that excitesyou.

Papersshould bein typescript, double-spaced They should betitled pleag numberthe pages
Format for quotations should follow the guidelinesof the MLA Handbook or anotherreliabe
guide. You may use secondary sourcesif you wish, though you arenot requiredto do so. You
must indicate your sourcesthrough proper foot- or endnotesand accompary your paper with a
bibliography if you use secandary materials. Plea® proof-readpapers for spelling, grammar,
punctuation, etc. and stick to the requiredlength.

Late papers without extersions will be peralized | will deduct one gracde (e g. lower apaper
from, say, a B+ to aB) for each day of |ateness unless you have a valid excuse, such asanillnes
or afamily emergency, whichyou discuss with meatleag 24 hoursin advance unless the
situation matrializesmore suddeny. Sinceyou're being giventhe semeger's schedule atthe
semeser's begnning and canplan ahead work pressure from other coursesdoesnot constitute
valid grounds for lateness.




Atterdance. | wonOtalways take atterdance but IOl be aware of presence and absences Missing
more thanthree classeswithout a written explanation from a physicianor nurse practitioner will
reaultin aloweredgrace.

Evaluation

Papersand other writing will count for approx. 70% of your final grade; class participation--your
engagemernt in class discussion, your preparedhess--will count approx. 30%.

Y ou camot pass the course unless you have done all the readng, turnedin atlead two papers,
fulfilledall otherwrittenrequiremerts, and taken partin the class.

Plea® feel freeto checkin with meif you wart feedback on your class work, if you wart to
discuss papertopicsin advarnce or your writtenwork after I've evaluatedit, or if you have other
guesions, concerrs or interegs. My offi ce hours arelisted above.

HONOR CODE:

| take the honor code very seriously, and expectthe sameof my studerts.

Y ou should all be familiar with the honor code, whichis availalde at
http://www.oberlin.edu/students/links-life/rulesregs05/06honor_code

It is essertial that you write and sign the honor code on all work you hand in for this class,
including all Blackboard posts (whereyou maytype your namein). If you have not, | will return

the work to you without readng it until you have added the honor code and your signature and
returnedit to me.



