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When you look at the reading for this course, youÕll undoubtedly notice that the forms it takes are 
something of a hodge-podge: three paperback novels, many pieces on ERes, many in a 
coursepack, some Web materials.  Many classes in American literature use a volume of  the 
Heath Anthology of American Literature; classes in British literature have all sorts of anthologies, 
too. Why arenÕt we using one for  ÒTransatlantic Crosscurrents?Ó 
 
The answer gets to the heart of my objectives for the course. As far as I know, there are no 
anthologies that include nineteenth-century British and American literature. The two are 
customarily regarded as two completely distinct bodies of writing. The thinking has long been 
that they emerged from, and spoke to, two distinct national cultures. (National literatures tend to 
structure departments and curricula as well as anthologies, as youÕve probably observed.)   That is  
appropriate, indeed historically accurate.  The cultures, economies, class structures, geographies, 
laws, and forms of government of Great Britain and the United States were quite distinct.. The 
two  shared English as their offi cial language, but English was taking somewhat diff erent forms 
in each. Their histories were intertwined, but America wrested its independence from Britain in 
the later eighteenth century.  Still, to regard these and other nation states only as entities 
contained within  their physical boundaries  is to limit oneÕs focus unproductively and 
ahistorically. For instance: England and America participated in an economic world-system; 
along with many other nations , both were-slaveholding in the fi rst part of the nineteenth century; 
both defined themselves as Christian nations, part of what was then called ÒChristendomÓ; similar 
conventions regarding gender and ÒtheÓ family prevailed in each. While understanding that Great 
Britain and the United States constituted two separate nation-states, we will explore ways in 
which writing produced in each spoke to, intersected with, appropriated, was at odds with, 
disdained and valued the culture (included the writing) of the other.  
 
In addition to framing  selected writing from these two nations as a series of impasses and 
conversations, the units of this course are designed to  engage other dynamics that  can be 
obscured when we focus on literature as though it were  cloistered from the world in which it is 
created.  Among these dynamics are literature and social movements, literature and discourses of 
race,  literature and the language of sexuality.  
 
My hope is that ÒTransatlantic CrosscurrentsÓ will give you a foundation for continuing to 
explore the kinds of writing and the kinds of questions on which the course is based, and that, 
together, we will take the measure of some of the centuryÕs literary and other crosscurrents. 
 
ASSIGNED READINGS: 
Separate texts: Charles Dickens, Bleak House; Frank Webb, The Garies and Their Friends; 
Henry James,. The Portrait of a Lady 
Many nineteenth-century works in the Coursepack 
Many nineteenth century-works and some secondary reading on ERes 
Ps and Qs written by members of the class 
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Web materials as indicated in schedule. 
Suggested timelines 
British History: 
http://mailer.fsu.edu/~cupchurc/Brithist/MBtimeline.html  (adequate but the best I could locate: 
suggestions welcome) 
 
American History: 
http://www.wsu.edu/~campbelld/amlit/timefram.html  (outstanding!) 
 
A little of both and of the world, too: 
 
http://www.animatedatlas.com/timeline.html 
 
 
COURSE SCHEDULE  
 
Week 1  
 
Feb 4   Introduction  
 
ABOLITION, SLAVERY, AND RACE 
 
Feb 6 Setting the Stage. Look at  photo of the  ÒAm I not a Man and A Brother?ÓÓ medallion at  
http://www.fl ickr.com/photos/franklinremix/99760637  and of the 1835 American  etching of the 
image at  
http://www.picturehistory.com/product/id/632 
 
Readings: Marcus Rediker,  ÒA strange  text  sheds new light. . . Ò,    Clare Midgley, from 
ÒAbolition and Feminism,Ó  Nancy Hewett, from ÒRe-Mapping First -Wave Feminism,Ó Anon., 
ÒThe Petition of the Sharks of Africa,Ó  William Blake, ÒThe Little Black Boy,Ó Sarah Wentworth 
Morton, ÓThe Afri can ChiefÓ.Ó  All are on Eres in their own fi les except the Blake poem, which is 
in the fi le titled  ÒBritish Antislavery Poetry,Ó and the Wentworth poem, which is in the fi le titled 
ÒAmerican Antislavery PoetryÓ fi le.   
 
Post a Q on one of the poems to be read for tomorrow on Bkbd by Feb. 7 at noon  
Feb. 8   Robert Southey,  two sonnets and ÒThe Sailor Who Had Served In The Slave TradeÓ 
(Poems, 1799), William Wordsworth, ÒTo Toussaint LÕOuvertureÓ (Poems in Two Volumes, 
1808-09)  (both  are on ERes in the ÒBritish Antislavery PoetryÓ fi le) and  John Greenleaf 
Whittier, ÒThe Branded HandÓ (1846; handbill); William ÒBoxÓ Brown, ÒSong in 
Commemoration of My fate in the Box; Air: ÒUncle NedÓ (1851) ,  Frances E. W. Harper, ÒThe 
Slave Mother,Ó ÒEliza HarrisÓ (Poems on Miscellaneous Subjects, 1854) (all in the ÒAmerican 
Antislavery PoetryÓ fi le). . 
 
Week 2  
 
P (prep paper) should be posted on Blackboard on one  of the readings for tomorrow  or a 
comparison of a key aspect of both by  noon on Sunday, Feb. 10. 
 
Feb. 11  Mary Prince, from  History of Mary Prince (London, 1831) and  Harriet Jacobs, from 
Incidents in the Life of a Slave-Girl  (Boston, 1861. Each is on ERes under its own fi lename. 
Take a look at ÒAm I not a Woman and A Sister?Ó etchings- 
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http://www.nationalarchives.gov.uk/pathways/blackhistory/rights/abolition.htm 
 
You should also look at the images reproduced at the D.A.R. site identifi ed below, but they are 
very small and  I wasnÕt able to enlarge them. Maybe you can:  
 
http://www.dar.org/museum/exhibitions.cfm 
 
Feb. 13  continue discussion of Prince and Jacobs 
Feb. 15    Frederick  Douglass, from My Bondage and My Freedom (1855), (Eres). Rec.: Paul 
Giles,  ÒNarrative Reversals and Power Exchanges: Frederick Douglass and British Culture,Ó  
from Giles, Virtual Americas  ( ERes)  
                                
Week 3 
Feb. 18   Harriet Beecher Stowe, from Uncle TomÕs Cabin (Eres) 
 
Prep papers reflecting on the unit, to be posted on Blackboard by noon on  Feb. 19. 
Feb. 20  continue discussing  UTC,, including its reception in England and the U.S.;  opportunity 
to reflect on this unit.  
 
REPRESENTING THE WAY WE LIVE NOW  
 
Feb. 22   Charles Dickens, Bleak House (read through Chapter 20)  
 
Week  4 
 
Feb. 25    BH (you should have finished it for today) 
Prep paper on BH to be posted on BkBd by noon on Feb. 26.  
Feb. 27    BH   
Feb. 29    BH  
 
Week 5 
 
March 3   BH 
March 5   BH 
Post a Q on BkBd on The Garies by noon  on March 6 . 
March  7  Frank Webb, The Garies and Their Friends 
 
Week 6  
 
March 10   TG  
March 12   TG  
March 14  TG  
 
MARCH 14, IN CLASS:  FIRST PAPER DUE 
 
 
Week 7  
 
March 17 TG  
Post a Q on “Bartleby” by noon on March 18 
March 19   Melville, ÒBartleby the ScrivenerÓ (Coursepack) 
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March 21   same as above      
 
*  *  *  *  *  *  *  *  *  *  SPRING BREAK *  *  *  *  *  *  *  *  *  *  
 
 
SKETCHES AND THEIR SUBJECTS 
 
Week 8  
 
A P   will be due this week on the readings for one of the three days: the choice is yours.  
Post it by noon on the day before the day on which we’re reading what you post on.  
 
March 31  Mary Russell Mi tford, from Our Village  (1824) (Coursepack); 
Elizabeth Gaskell, from Cranford  (1853) (ERes) 
April 2  ÒJane RusticÓ (Frances E. W. Harper), from ÓChit-Chat, or Fancy SketchesÓ (The Anglo-
African-Magazine,  1859- 1860)  (ERes); rec.: Carla Peterson, ÒÒLiterary Transnationalismn and 
Diasporic HistoryÓ (ERes)  
April 4   Sarah Orne Jerwett, from Country of the Pointed Firs (1896)   (Coursepack) 
 
 
Week 9         
 
TRAVELERS: AMERICANS IN  ENGLAND, AN ENGLISHMAN IN AMERICA  
 
April 7     Ralph Waldo Emerson, from  English Traits, (1856) ,   Caroline M. Kirkland, from 
Holidays Abroad; or,    Europe from the West (1849) (both in Coursepack) 
April 9    Charles Dickens, from American Notes (1842) (Coursepack)  
 
THE INTERNATIONAL THEME 
 
Post a Q on Portrait by noon on April 10 
April 11    Henry James, The Portrait of a Lady (1881)  
 
Week 10 
 
April 14    PoL 
P on PoL to be posted on BkBd by noon on April 15 . 
Apr. 16     PoL   
April 18    PoL  
 
APRIL 18 IN CLASS: SECOND PAPER DUE 
 
Week 11  
 
April  21   PoL  
April 23     PoL 
 
POETRY ACROSS THE ATLANTIC 
 
April 25  Alfred Lord Tennyson, ÒThe Lady of ShallotÓ;    ÒThe Lotos- EatersÓ; ÒUlysses,Ó songs 
from The Princess, ÒThe Charge of the Light BrigadeÓ:  from ÒMaudÓ  (Coursepack)  
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Week 12  
 
A P  will be due this week on the readings for one of the three days: the choice is yours.  
Post it by noon of the day before the day on which we’re reading what you post on.  
 
April 28  Robert Browning, My Last Duchess,Ó ÒChilde Roland,Ó  ÒThe Bishop Orders His Tomb 
at St. Praxeds,Ó  Ò Meeting at Night,Ó ÒParting at Morning,Ó  ÒEpitaphÓ  (Courespack) 
April 30  Elizabeth Barrett Browning, ÒThe Cry of the ChildrenÓ: from Sonnets from the  
PortugueseÒ A Musical Instrument,Ó from  Aurora Leigh  (Coursepack);,   writing by Emily 
Dickinson ( (ERes)  
May 2    Walt Whitman, from Song of Myself; Calamus  (ERes) rec: Michael Robertson, ÒJohn  
Addington Symonds, Edward Carpenter, Oscar Wilde: Whitman and Same-Sex Passion,Ó from 
Worshipping Walt (ERes) 
 
 
Week 13  
 
May 5    Whitman, continued  
May 7    Paul Laurence Dunbar, ÒWe Wear the Mask,Ó ÒWhen Malindy Sings,Ó ÒFrederick 
Douglass,Ó ÒThe Poet and His Song,Ó  ÒThe Poet and His Song,Ó  ÒComparison,Ó ÒThe Colored 
Soldiers,Ó A Corn Song,Ó ÒDawnÓ (ERes); W. D. Howells, introduction, all from Lyrics of Lowly 
Life (1898) (Eres)  
May 9    Conclusion 
 
 
 
Third Paper due: May 17, 7  pm 
 
 
COURSE REQUIREMENTS 
 
You are expected to have finished reading each work and to think about it by the date on which 
consideration of it will begin; you should also review works for subsequent classes. You will also 
be asked to write two out of a possible three papers (see below), prepare written posts (Ps  and 
Qs), read everyoneÕs elseÕs Ps and Qs on Blackboard--and respond to them if you wish --and  take 
active part in class discussion. Your regular presence and genuine participation in discussion will 
be important aspects of your contribution to the class and in what you get out of it.  
 
 
What is a Q?. These are reading questions, indicated on the syllabus as Q. Each question should 
begin by quoting something from the reading which evokes or shapes your the question. Each Q 
should be well thought out and clearly stated. The questions you pose should be questions about 
the reading (but not questions of fact) which you want to have addressed in class discussion. The 
purpose of these Qs is to give you an opportunity to formulate your thoughts and queries about 
the reading. The questions will also spark class discussion.   
Qs should be posted on Blackboard by noon  of the day before the class for which they're due. 
 
What is a P? These are assignments  (originally called prep. Papers, hence the P) o f  250--400 
words, intended to  give you the opportunity for sustained exploration of an idea, concept, or 
question.  Ps are intended to stimulate your thinking and lay the groundwork for class discussion. 
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In a P you should take up an aspect of the reading that interests/excites/puzzles/ 
frustrates/challenges you. At the beginning of each P you should specify the aspect of the reading 
you'll be addressing. You should use the body of the paper to discuss this aspect in a focused 
manner, citing and analyzing passages, events, images, and other specifi c aspects of the text. Ps 
should be posted on Blackboard by noon of the day before the class in which weÕll discuss the 
assignment on which Ps are written. You are expected to read each othersÕ Ps and may comment 
on them I will always read the Ps, and will email each of you a general response to yours 
whenever  IÔm able to. . 
  
PAPERS 
You'll be writing at least two papers, chosen from a possible three. Each is to be 8-10 pages in 
length. Because College regulations require me to notify you and your adviser about the level of 
your performance at mid-semester, I'll want one paper from you before Spring Break. Therefore 
you will be required to write the fi rst paper. The choice about whether to write the second or the 
third paper is yours; if you'd like to write three papers rather than two, you may do that, too.  
 
First paper. You may select any text through The Garies and Their Friends.  
 
Second paper. You may write on The Garies, ÒBartleby the Scrivener,Ó  uses of the sketch, the 
sketch form,  or any of the sketches or selections from sketch collections weÕve read,  English 
Traits and/or Holidays Abroad  or  The Portrait of a Lady.  
 
Third paper. Texts you may write on include everything weÕve  read from The Portrait of A Lady 
through DunbarÕs poems. 
 
The fi rst paper should concentrate on a single text or a single set of poems. ThatÕs to give you 
focus and encourage you to examine a work in depth. The paper may take further questions weÕre 
exploring in these fi rst weeks, such as appeal and pitch; addressees, and desired effects; how the 
work youÕre examining imagines a subject or problem as something transatlantic  or, conversely, 
how it creates a single-nation focus. Do not feel limited to these subjects, but do situate your topic 
within the general parameters of the course. 
 
The second and/or third papers may be comparative (e.g. HarperÕs and JewettÕs use of the sketch 
form; the perspectives of Emerson on England and Dickens on America). They can explore a 
work or authorÕs readerships on each sides of the Atlantic, or collaborations (Dunbar and Samuel 
Coleridge Taylor) or something else that excites you.  
 
  
Papers should be in typescript, double-spaced. They should be titled; please number the pages. 
Format for quotations should follow the guidelines of the MLA Handbook or another reliable 
guide. You may use secondary sources if you wish, though you are not required to do so. You 
must indicate your sources through proper foot- or endnotes and accompany your paper with a 
bibliography if you use secondary materials. Please proof-read papers for spelling, grammar, 
punctuation, etc. and stick to the required length. 
 
Late papers without extensions will be penalized. I will deduct one grade (e.g. lower a paper 
from, say, a B+ to a B) for each day of lateness unless you have a valid excuse, such as an illness 
or a family emergency, which you discuss with me at least 24 hours in advance unless the 
situation materializes more suddenly. Since you're being given the semester's schedule at the 
semester's beginning and can plan ahead, work pressure from other courses does not constitute 
valid grounds for lateness.  
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Attendance. I wonÕt always take attendance but IÕll be aware of presence and absences. Missing 
more than three classes without a written explanation from a physician or nurse practitioner will 
result in a lowered grade. 
 
Evaluation 
Papers and other writing will count for approx. 70% of your final grade; class participation--your 
engagement in class discussion, your preparedness--will count approx. 30%. 
You cannot pass the course unless you have done all the reading, turned in at least two papers, 
fulfi lled all other written requirements, and taken part in the class. 
 
 
Please feel free to check in with me if you want feedback on your class work, if you want to 
discuss paper topics in advance or your written work after I've evaluated it, or if you have other 
questions, concerns or interests. My offi ce hours are listed above.  
 
HONOR CODE: 

I take the honor code very seriously, and expect the same of my students.  
 
You should all be familiar with the honor code, which is available at  
 
http://www.oberlin.edu/students/links-life/rules-regs05/06honor_code  
 
It is essential that you write and sign the honor code on all work you hand in for this class, 
including all Blackboard posts (where you may type your name in). If you have not, I will return 
the work to you without reading it until you have added the honor code and your signature and 
returned it to me.  
 
 


