Engl is h 353 Spri ng 2 008
"To Writ e Li ke an Aneric an": Amai canl it erature, 1 825-1865

Sandra A. Zagare ll Off ic e: Ric e 126

Ext. 5 8585 Off i ce Hours : : Wed., 3:30-4:30, Fri,, 12-1:30
and by appointment

E-mail: sandra.zagarell@oberlin.edu

1. . . . {l]t i s bett erto fail i noriginali ty, thant o succeed in
imit ation. . . . [ NJo Anmeric anwri ter s houl d writ e li ke an
Engl is hman, or a Frenchman; let himwi te | ik e a man. For t hen he
will be suret o writ e li kean Anerican. . . . While we are rapidly

preparing for that polit ic al supre macy among th e nati ons, whi ch
propheti call y awaits us att heclose of t hepresent century; in a
li terary point of view, weare deplorably unprepared for it

] W]e should . . . duly recogniz e themerit orious wri ters t hat are
our own; -- th ose writ ers, who b re at he th at unshackle d, d enocrati c
spir it of Chri stianity i n all things, whichnowt akest he

practi cal leadi n this world, though att hesame ti mel edby

ours el ves--us Aneric ans" ( Herman Mel vil le, revi ewo f Hawthorne's
Mosses f rom an Old Manse, New York ILiterary World, August 17 and
24, 1850).

2. "For many years of herl if e, t heauthor avoidedall r eadi ngupon
or alusion( sic.) tot hesubject of slavery, considering it as too
pain ful to be in quir edi nto, and o ne whic h advancin g li ght and
civili zati onwould certainly | ive down. But, since the legislative
act of 1850 [i .e.,, t he Fugit ive SlavelL aw] when s he h eard, with
perf ect surpri se andc onst ernati on, Chris ti an a nd h umane people
actual ly r ecommendin g the re mandin g escaped f ugit ivesi nto
sl avery, as a duty bindingon goodciti zens,--when she heard, on
all hands, f rom ki nd, compassi onat e and e st imable people, i n the
fr eestates of t he North, deli berati onsanddis cussions as to what
Chri stian duty could be ont his head, -- she could only t hink, These
men and Chri st ia ns ¢ annot knowwhat slavery i s; i f theydid, such
a questi onc ould never be openf or discussi on. And fr omt his arose
a desiret o exhibit it i n a living dramatic reality. She has
endeavoredt o showi t fairly, in i ts best andi ts worst phases. | n
it s bestaspect, s hehas, perhaps, beensuccessful, but, oh! who
shal| say what yet r emainsuntold in that valley and shadowo f
death, t hat li eson the other si de?" (Harri et Beecher Sto we,

"Concl udin g Remak s, " Uncl e Tom's Cabin ( 1852).

3. . "Awork of wri ti ngcomest o it s parti cular formof exis tence in
interaction with t henetwork of relationst hat surr oundi t. i n any
in st ance, writ ing orients it self i n or agai nst someu nder st andi ng
of what writ ing is, does, and is goodf ort hat is culturall y
compsed a nd d eriv ed" (Ric hard Brodhead, Cult uresof Lett ers
[Chi cago: Univ. of ChicagoPress, 1993], p. 8).




REQURED THE HEATH ANTHOLOGY OFA MERIC ANL IT ERATURE, Vol. B, 5™
Edition [H];, Herman Mdv il le, M@Y-DI CK Harr iet E. J acobs, | NADENTS
IN THEL IFE OFA SLAVEGIRL; Eli zabeth Stoddard, THE MORGESONS.

The semest er s chedul e belo w uses s everal abbreviati ons. Here's the
key to t hem.

Assi gned t exts :

H = Heat h Anth ol ogy of Ameai can Literature.

ERes = Ele ctroni c Reserv e

Wri tten assignments:

P = Prep papers; Qs = st udy questi ons. Info rmation about Psandother
mat ers foll ows in t heschedule ori sdetailed after it .

Youdll als o want t o consult the Heat hwebsi te. Here Ost hel ink to i ts
excell ent ti mdi ne; you can get around the enti re sit e fr omt here.

ht tp :/ /c ol le ge.h moo. com/engl is h/ la ut er/ heat h/ 4e/s tu dent s/ ti mdi ne/i nd
ex.h tml

And here i s a websit e thatOsk ept up to date and is an unparall el ed
sourceof information ont heperiod andof ni nete enth c entury t exts:

http://www.wsu.edu/~campbelld/about.htm

All of the reading listed below is mandatory. Headnotes in the Heath
Anthology which introduce authors whose works we read will be
required reading, to have been read for the class on which we begin
discussion of the relevant work.

Generall y the week's classeswil | includeonel ecture, whic h will

accommodat e cl ass part icip ation, and a di scussi onduring whic h I may

make c oomments. | may ask students to init iate s el ected di scussi ons.
SCHEDULE

Feb. 4 Openin g Remak s

Feb. 6 What was li terature i n theantebellumU.S?r ead Paul

Lauter, " Intr oducti on" to the H (pp. 1389-1419]

Feb. 8 @ W'l purset hequestion further by readin g somee xampe s
of the era' s writ ing: Qui nney' s "Speech" ( H, 1468-71),
Sig ourney's " Indi an Names" ( H, 1472-3, Bry ant' s "T he
Prair ie s" ( H, 2893-6), Poe's " Fall of the House of Usher O
( H2475-86) and" The Philosophy of Composit ion" ( H, 2 521-
29).

LECTURE/ ESSAY



Feb. 11 Emeas on, "Sel f-Reli ance" "The Amei can Scholar' [ H

Feb. 13 E mas on, OExperie nceO( H; readt his essay twic e)

Feb. 15 PConti nue discussi onof OEperi enceOO

Feb. 18 @ Thoreau, " Wdk in g" [ H]

Feb. 20 Comge te dis cussio n of OWal ki ngO; b egin dis cussio n of
" Resi st ancet o Civi | Gover nmentO

Feb. 2 2 Comge te dis cussio n of OResis tance. . . O

NARRATIV E OFMANY GENRES

Feb. 25 @ Mdvil le, Mdy-Dic k (s eparate t ext) Read at | east
through ch. 47 ( "T he Mat - Ma&ker" )

Feb. 27 " " You s houl d have c onpl et ed
Moby-Dick by this point.

Feb. 29 O O

Mach 3 P Madby - Dic k.

Mac h 5 " " " "

Mach 7 O O

SLAVE NARRATIV ES

Ma. 10 P Harri et Jacobs, Incidents In TheLif e Of A Sla ve
Gr | (separate text)

Ma. 12 Same as a bove

Mac h 14

Friday, March 14
Noon FIRST PAPER DUE

Mach 17 P Frederi ck Dougl ass, Narrative Of The Lif e [H]
Mac h 19 s ame as a bove
Mac h 21 O o

* k k x *x *x *x * * * GPRING BREAK * * * * * * * * * *
ANTEBELLUMMAGAZIN ES

Mac h 31" What was L it er at ur e?" revi sit ed.

This class wil | take up magazin esi n ante bell umA mei ca:
what t hey were | ik e, whor eadt hem, whowrote f or t hem,

h owt hey were producedanddis tri bute d.

One a spect of our work over t he next t woweeks wil | bet o
c onsi der the "popul ar" appeal of much ante bell umwri ti ng.
This gets obscured if we concentrate t oo e xclu si vely on

" cl assi cs" orr egard work s of writ ing ast hough theyonly
e xi sted b etweena b ook's covers orr ely only on curr ent



ways of reading. | 'l | thereforeaskyout o lookc arefully
t hr ough o ne a nt ebel lu m magazi ne, workingaloneor in

i n pair s, t aking note of what's there, what impressi ont he
magazin e's lookandcontents give of t heera,

andhowt his project affects your unders ta ndin g of
antebelluml terature.

Read: Ronald J. Zboray, "Ante bell umReadingandt hel ronies
of T echnol ogic al | nnovatio n" and Tebbel and Wal le r -
Zukerman, f rom The Magazi nei n Amei ca, 1791-1990, pp. 8-
46, both on ERes. Durin g di scussio n, weOl d evel op
questionst hat will be helpful when wel ook at antebellum
magazin es.

Apri | 2 Theclass wil | meet i n MUDD 443, where Speci al Col le ct io ns
| ibrari an Ed Vermue wil | tal k about Oberli n's ri ch
h ol di ngs in a nt ebel lu m magazin es a nd b ooks, whic h are
h oused there. YouOll al so get someh ands-on ti mewit h
magazin es.

Apri | 4 All of the poens by Frances Osgoodi n the Heath
( many p ubli shedi n Graham’s in t hel ate 1830s and
early 1840s) and all of t he arti cl es by Fanny Fern ( many
p ubli shedi n the Boston Olive Branch, the New York
Musical World and Times a nd th e Phil adel phia Saturday
Evening Post in t he 1 850)s.

Apri | 7 Mel vi Il e, OBart le by, the ScrivenerO (ori gi nall y publis hed
in Putnam’s Monthly Magazi nei n Nov. and Dec., 1853)

Apri | 9 Harri et Spoff ord, OCirc unstanceO( originally publi shedi n
The Atlantic Monthly 1860 ; avail able at
ht tp :/ /wwwf acst af f. bucknell .e du/ gcar r/ 19cUSWV/HPS/ headnote .h tm

April 10 (Thursday) to be posted on Blackboard by 4 pm: 1%%-2 page
paper on your reflections on magazines and literature, with
discussion of the magazine you’ve looked at and of what working what
magazines brings to your understanding of the antebellum cultural
landscape and to antebellum American literature.

READ everyone’s post by class on April 11

Apri I 11 Class dis cussion of y our work on magazin es a nd what
y ouOve gott enout of it .

HI STORC AL N OMVEL



Apri | 14. P Nat hani el Hawth orne, The Scarl et Letter H]; be suret o
read "The Custo mHouse"; it s part of The Scarlet Lett er.

Apr. 16 The Scarlet Lett er

Apri | 18 concl ude discussionof TheScarl et Letter

Friday, April 18, in class: SECOND PAPER DUE

FI RST- PERSONN OMWEL

Apr. 21 Eliz abet h Stoddard, The Ma gesons (separate t ext)
Apr. 23 P The Mor gesons
Apr. 2 5 n m m n

EXPANSIV E EGO/MERNE PI C

Apri | 28 Wdt Whi tman, fr om "Leavesof Grass, " 1855 e diti on:
" Preface" and" Songof Mysel f* [ H

Apri | 30 P Sameas above

May 2 Samea s above

CONCENTRATEDE GAOL YRIC

May 5 P Poetry by Eml y Dickin son (sele ctionsf rom Heat h + hand-
out). Also readl etters by Dic ki nsoni nclu ded in t he Heath .

May 7 samea s above

May 9 samea s above and conclu si on

THIRD PAPER DUE May 15, 7 pm



COURSE REQUIREMENTS

You are expectedt o have f inis hed readinge ach work andt o think
about it by the date on whic h consid erati onof it wil | begin; you
should als o revi ewworks f or s ubsequent classes. You will als o be
asked to wri te t woout of a possible three papers ( see belo w),
prepare writ ten posts Ps and Qs for discussi ons, r ead ever yoneOs

el seOs ps and Qs on Blackboard -- and respondt o themi f you wish, post
al 1/2-2 pagepiece on Blackboard i nwhi chy ouexplore an ante bell um
magazi neandr eport and refl ect ony our f indings, andt o takeactive
part i n cl ass di scussi on. Your r egul ar presence a nd g enui ne

part icip ation in dis cussion will be imprtant aspects of your

contri buti ont o the cl ass and in what youget out of it . Though!| may
not al wayst ake atte ndance, | will beaware of presence and a bsences.
Unexcused absences wil | bet akeni ntoaccount when | calc ul at e your

fi nal grade for the course.

Qs. These reading questions are indicatedon the syll abus as Q. Each
questi on s houl d begi n by q uoti ng s omethin g fr omt he r eadi ng whi ch
evokes or shapest hequestion. Each should bewell thought out and

cl earl y stated. The questi ons you pose should b e questi ons about the
readin g (but not questionsof fact) whichyouwant to have addressed
in classdiscussion. Thepurposeof these Qs is t o give you an
opport unit y to f ormua te y our th oughts and querie s about the readin g.
The questi ons will als o spark cl ass dis cussio n.

Qs should be posted on Blackboard by 7:30 p.m. of the day before the
class for which they're due.

Ps, or posts. These assi gnments of 2 05-400 words gi ve y out he

opport unit y for sust ai ned explorationof ani dea, c oncept, or

gquesti on. Posts are i ntended to sti nulate your t hinking and lay the
groundwork f or class dis cussion. | n a Pyous hould take up an a spect
of t her eadi ngt hat in tere st s/ exci te s/puzzl es/f rustrate s/ chal le nges
you. At the begi nnin g of e ach post y ou should s peci fy t he a spect of
the readin g you'll b e addressi ng. Yous houl d use the bodyof the
paper to dis cusst his aspect i n a focused manner, cit ing and

anal yzin g passages, events, images, and other s peci fi c aspects of t he
te Xt . Posts should be posted on Blackboard by 7 of the night before
the class in which we’ll discuss the assignment on which posts are
written. Normally, on the same evening I will read all post sand
email each of you a general response to yours.

PAPERS

You'll be writ ing at | east t wop apers, chosenf rom a possible t hree.
Each wil | be 8 -10 pages in | ength. Because Coll ege re gulati ons

re quir e met o noti fy youandy our advis er about t hel evel of your
perf or mance at mid -semester, | | | want one paper fr omy ou b ef ore
Spri ngBreak. Therefore you will be required to wri te t hef ir st
paper. T he c hoic e about whet her to writ e the secondor the thir d



paper is yours; if you'd | ik e to wri te three papers r at her thant wo,
you may dot hat, t oo.

Subj ects a nd s uggest io ns f or paper t opics f ol low. Suggest edt opic s
are intendedt o get you thin ki ng. Youmay d evel opy our own topic, of
cour se!

First paper. Youmay s el ect any te xt through Jacobs' Inci dents
Suggeste d Topics: 1] Lay out an approach you want t o take as a re ader
to oneof the texts readso far, explainingwhyyou've selectedt he
approachyout ake and what i t yields for the text you've chosen. 2]
expl ore how one guid es and/or chal le nges it s readers to u nder go
specif ic cogniti ve, emotio nal, s piri tual, and/or poli ti cal processes.
Your p aper s houl d, of course, explainwhat you taket hose processes
to be.

If youwant to wri te about s omething in t he Heath Ant holo gy we have
not di scussed in class, comet alk to meabout t he pie ce andy our
possib le t opic before you begi n work .

Second p aper. Texts you ma writ e on: Dougl ass' Narrati ve,
Hawthorne's The Scarl et Letter, or nmagazine maeri als, i nclu di ng
magazi ne wri ti ngby Osgood, Fern, Mdvill e, Spoff ord or other

sele ctio ns p ubli shedi n magazi nes andcollectedi n the Heath but not
read f or class. Suggeste d to pi cs:

1) Ways in whichr ace, g ender, sexualit y and/ or class are r epre sent ed
in oneof these works; 2) The rhetoric with whicht hese wor ks a ppeal
to r eaders, seeking to sti r upt heir thin ki ng/f eeli ngs; 3] buil di ng
on wor k youOve d one on an ante bell um magazi ne, expl ore any of a
number of is suest he magazin e rais es, perhapst hec haract er and
import ance o f auth orship, what Oli teratureOs eemst o be, probable

re ader ship s, humor, cont ent N-vis ual as well as verbal andcultural

ci rcumst ances, t heantebellumli terary maketplace. You'l | want t o
talk wit h meabout t his one.

Thir d paper. Texts: The Magesons, L eaves of Grass, Dic ki nsonOs
poetry . Possible t opic s: 1] constr uctionsof a self /a not-fully -
coherent self (i nthe context of, in relati ont o, i n oppositi ont o a
coll ecti vity of somes ort whic h you' Il needt o specif y) i n one of
these works; 2] uses of formandf ormal c onventionsi n one work. For
this paper, too, youmay work ona t opic related to t he magazin e

unit : docome see mei f you deci de ont hat.

| will als o ask you to wri te a p aragraph to be appendedt o each p aper

in whichyoui dentif y the questi on(s) y ouwant to pursue and why th ey

mat er (i. e. what' s at stakei n thesequestions) aswell ast he
approachyout ake in y our paper and why yout ake it .

Papers s houl d bei n ty pescri pt, doubl e-spaced. They s houl d bet it le d;
pl ease n unber th e pages. Forma for quotati ons should f ol low the

guid el in es o f the MLA Handbook or another r el ia bl e guid e. Y ou may u se
secondary sources if youwis h, t houghyouare notr equired to do so.



You muwst i ndic at e your s ourc est hrough proper f oot- or endnot es a nd
accompany your p aper wit h a bi bl io graphy if y ou u se s econdary

mae ri als. Ple ase proof-read p apers for s pell ing, gramnr,
punctuation, etc. and stic k to t her equir ed | engt h.

Late p apers with out exte nsio ns wil | be penali zed. | wil | deduct o ne
grade (e.g. lower a paper fr om say, a B+t o a B) f or e ach day of
la te ness unl ess you have a v alid e xcuse, suchas ani ll nessor a

fa mily e meg ency, whic h you di scuss wit h meat le ast 24 hours i n
advance unle sst he s it uati on materializ es more suddenly . Since you' re
bein g gi ven the semest er's s chedul e at the semester's b egin ni ng and
can pl an a head, work pressure fr omother courses doesnot constit ute
vali d grounds for late ness.

You cannot p ass the course unless youhave doneall t her eadi ng,
turnedi n at | east t wop apers, f ulfi Iled all other writ ten

re quir ements , done a magazin e/ newspaper proje ct, and taken part i n
th e cl ass.

Eval uati on

Papers andother wri ti ngwil | count for approx. 70%of your f in al
grade; class parti ci pati on-- your e ngagement i n cl ass di scussi on, your
pr epar edness-- will ¢ ount a pprox. 3 0%

Please f eel fr eet o check in wit h meif y ouwant fe edback on your

cl asswork, i f you want t o di scuss paper t opic s in advance or your
writ ten work aft er | 've evaluated it , or if youhave ot her questi ons,
concernsor interests. My offi ce hours are li st eda bove.

HONCR CODE

| taket hehonor c ode very seriously, andexpect the sameof my
st udents .

You should all be famili ar wit h the honor c ode, whichi s availa bl e at
ht tp :/ /wwwo berl in .e du/s tudents/Ili nks-Iif e/ rule s-re gs05/0 6honor _code

It i s essential that youwri te andsignt hehonor code onall work
you handi n for this class, includingall Bla ckboard posts (where y ou
may ty pey our namei n). If youhave not, |I will r eturn the work t o
you with out reading it until youhaveaddedt he honor c ode and your

si gnature and returnedi t to me.



