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Engl is h 353      Spri ng 2 008 
"T o Writ e Li ke  a n Amer ic an":  A meri ca n l it er at ur e,  1 825- 1865  
 
Sandra  A . Zagare ll             O ff ic e:  R ic e 126     
Ext.  5 8585                       O ff i ce  H ours : : Wed., 3:30-4:30,   Fri, , 12-1:30    
                                                                           and by appointment 
E-mail: sandra.zagarell@oberlin.edu    
 
 
1.  ".  .  . {I ]t  i s bett er  t o fa il  i n or ig i na li ty , th an t o su cc eed in  

im it at io n.  .  .  .  [ N] o Amer ic an w ri te r  s houl d wr it e li ke  a n 
Engl is hman, or  a  F re nc hman; le t hi m wri te  l ik e a man.  F or  t hen he 
wi ll  b e su re  t o wr it e li ke  a n Amer ic an.  .  .  .  Whi le  w e ar e ra pi dl y 
pr epar in g fo r th at  p ol it ic al  s upre macy among th e nati ons,  w hi ch  
pr opheti ca ll y awai ts  u s at  t he c lo se  of  t he p re se nt  c entu ry ; in   a 
li te ra ry  p oi nt  o f vi ew, we a re  d eplo r ably  u npre pare d fo r it  .  .  .   
.[ W]e sh ould  .  .  .  d ul y re co gniz e th e mer it or io us  w ri te rs  t hat ar e 
our own; -- th os e wr it er s,  w ho b re at he th at  u ns hack le d,  d emoc ra ti c 
sp ir it  o f Chri st ia ni ty  i n al l th in gs ,  w hi ch  n ow t ak es  t he 
pr ac ti ca l le ad i n th is  w or ld , th ough at  t he s ame ti me l ed b y 
ours el ve s- - us Amer ic ans"  ( Herman Mel v il le , re vi ew o f Hawt horn e' s 
Moss es  f ro m an O ld  Manse , New York  Literary World, August  1 7 and 
24, 1850).  

 
2.  "F or  many ye ar s of  h er  l if e,  t he a ut hor  a vo id ed a ll  r eadi ng u pon 

or  a lu si on ( sic.) to  t he s ubje ct  o f s la ve ry , co ns id er in g it  a s to o 
pain fu l to  b e in quir ed i nt o,  a nd o ne whic h adva nc in g li ght and 
ci vi li za ti on w ould  c er ta in ly  l iv e down.  B ut , si nc e th e le gi sl at iv e 
ac t of  1 850 [i . e.,  t he F ugit iv e Sl av e L aw] when s he h eard , wi th  
perf ec t su rp ri se  a nd c onst er nati on, Chr is ti an a nd h umane people  
ac tu al ly  r ec ommendin g th e re mandin g esc aped f ug it iv es  i nt o 
sl av er y,  a s a duty  b in di ng o n good c i ti ze ns , - - when sh e hear d,  o n 
al l hands,  f ro m ki nd, co mpas si onat e and e st im able  p eopl e,  i n th e 
fr ee s ta te s of  t he N or th , de li bera ti ons  a nd d is cu ss io ns  a s to  w hat 
Chri st ia n duty  c ould  b e on t hi s head, -- sh e co ul d on ly  t hi nk , Thes e 
men and Chri st ia ns  c annot kn ow w hat s la ve ry  i s;  i f th ey  d id , su ch  
a ques ti on c ould  n ev er  b e open f or  d i sc us si on. And fr om t hi s ar os e 
a desi re  t o ex hi bi t it  i n a living dramatic reality. She has 
endeav or ed t o sh ow i t fa ir ly , in  i ts  best  a nd i ts  w or st  p hase s.  I n 
it s best a sp ec t,  s he h as , perh aps,  b een s uc ce ss fu l;  b ut , oh! who 
sh al l sa y what  y et  r emai ns  u nt ol d in  th at  v al le y and sh adow o f 
deat h,  t hat li es  o n th e ot her si de?"  (H ar ri et  B eech er  S to we, 
"C oncl ud in g Remark s, " Uncl e Tom' s Cabin  ( 1852).  

3.  . "A  w or k of  w ri ti ng c omes  t o it s par ti cu la r fo rm o f ex is te nc e in  
in te ra ct io n wi th  t he n et work  o f re la t io ns  t hat su rr ound i t:  i n any 
in st ance , wr it in g or ie nt s it se lf  i n or agai ns t so me u nder st andi ng 
of  w hat wr it in g is , does , and is  g ood f or  t hat is  c ul tu ra ll y 
co mpos ed a nd d er iv ed" (R ic hard  B ro dhead, Cult ur es  o f Lett er s 
[C hi ca go: Univ . of  C hi ca go P re ss , 1993] , p.  8 ).  
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REQUIR ED: THE HEATH ANTHOLOGY OF A MERIC AN L IT ERATURE,  Vol. B,  5th 
Edition [H ];  H er man Melv il le , MOBY- DI CK; Harr ie t E.  J ac obs,  I NCID ENTS 
IN  T HE L IF E OF A  S LAVE G IR L;  Eli za bet h St oddard , THE MORGESONS.  
 
The se mest er  s ch edul e be lo w us es  s ev era l abbr ev ia ti ons.  H er e' s th e 
ke y to  t hem. 
Assi gned t ex ts :  
H = Heat h Anth ol ogy of  A meri ca n Li te r at ur e.  
ERes =  E le ct ro ni c Rese rv e 
Wri tten assignments: 
P = Prep papers; Qs = st udy ques ti ons . In fo rmat io n about Ps a nd o th er  
matt er s fo ll ows in  t he s ch edul e or  i s  d et ai le d af te r it .   
  
 
 
YouÕll  a ls o want  t o co ns ul t th e Heat h w ebsi te . Here Õs t he l in k to  i ts  
ex ce ll ent ti meli ne; yo u ca n get ar ound th e enti re  s it e fr om t here .  
ht tp :/ /c ol le ge.h mco. co m/engl is h/ la ut er/ heat h/ 4e/s tu dent s/ ti meli ne/i nd
ex .h tml  
 
And here  i s a webs it e th at Õs k ept up to  d at e and is  a n unpara ll el ed 
so ur ce  o f in fo rmat io n on t he p er io d and o f ni nete enth  c entu ry  t ex ts :  

http://www.wsu.edu/~campbelld/about.htm 
 
All of the reading listed below is mandatory. Headnotes in the Heath 
Anthology which introduce authors whose works we read will be 
required reading, to have been read for the class on which we begin 
discussion of the relevant work.  
 
Genera ll y th e week 's  c la ss es  w il l in c lu de o ne l ec t ure , whic h wi ll  
ac co mmodat e cl as s part ic ip at io n,  a nd a di sc us si on d ur in g whic h I may 
make  c omment s.  I  may  a sk  s tu dent s to  in it ia te  s el ec te d di sc us si ons.   
   

SCHEDULE 
 
Feb.  4   Openin g Remark s  
 
Feb.  6      What was li te ra tu re  i n th e a nt ebel lu m U. S? r ead Paul   
           L aute r,  " In tr oduc ti on" to  th e H (p p.  1 389- 1419]   
            
 
Feb.  8  Q   We' ll  p ur se  t he q uest io n f ur th er  b y re adin g so me e xa mple s  
           o f th e er a' s wr it in g:  Q ui nney' s "S peec h"  ( H,  1 468- 71),  
           S ig ourn ey 's  " In di an N ames "  ( H,  1 472- 3,  B ry ant' s "T he  
           P ra ir ie s"  ( H,  2 893- 6) , Poe's  " Fall  o f th e Hous e of  U sh er Ó  
           ( H 2475- 86)  a nd " The  P hi l os ophy  o f Compos it io n"  ( H,  2 521-  
           2 9) .  
 
 
LECTURE/ ESSAY 
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Feb.  1 1    Emers on, "S el f - Reli ance "  "T he A meri ca n Schola r"  [ H]  
Feb.  1 3    E mers on, ÒExp er ie nc eÓ ( H;  re ad t hi s es sa y tw ic e)   
Feb.  1 5  P C onti nue di sc us si on o f ÒExperi ence ÓÓ 
 
 
Feb.  1 8  Q  Thor eau,  " Walk in g"  [ H]  
Feb.  2 0     Comple te  d is cu ss io n of  Ò Wal ki ngÓ;  b egin  d is cu ss io n of   
           " Resi st ance  t o Ci vi l Gove r nmentÓ   
Feb.  2 2     Comple te  d is cu ss io n of  Ò Res is ta nc e.  .  .  Ò  
 
 
NARRATIV E OF MANY GENRES 
 
Feb.  2 5  Q  Melv il le , Moby - Dic k (s epara te  t ex t)  R ead at  l east   
            th ro ugh ch . 47 ( "T he Mat - Make r" )  
Feb.  2 7    "     "          "     " You s houl d have  c ompl et ed 
           Moby- Di ck  b y th is  p oi nt .  
Feb.  2 9      Ò                Ò  
 
Marc h 3 P   Moby - Dic k.  
Marc h  5      "     "          "     "      
Marc h   7     Ò    Ò  
 
SLAVE NARRATIV ES  
 
Mar. 10 P   H ar ri et  J ac obs,  I nc id ents  In  T he L if e Of  A  S la ve   
           Gir l  (s epar at e te xt )  
Mar. 12     Same as  a bove   
Marc h 14 
 
Friday, March 14 
   Noon               FIRST PAPER DUE 
 
 
Marc h 17  P  Fre deri ck  D ougl as s,  Nar r at iv e Of  T he L if e [H ]  
Marc h 19     s ame as  a bove  
Marc h 21     Ò     Ò 
 
*  *  *  *  *  *  *  *  *  *  SPRI NG BREAK *  *  *  *  *  *  *  *  *  *  
 
ANTEBELLUM MAGAZIN ES 
 
Marc h 31 " What  w as  L it er at ur e?" re vi s it ed.  
          This  c la ss  w il l ta ke  u p magaz in es  i n ante bell um A meri ca :  
          what  t hey were  l ik e,  w ho r ead t hem, w ho w ro te  f or  t hem, 

     h ow t hey were   pr oduc ed a nd d is t ri bute d.  
     One a sp ec t of  o ur  w or k ov er  t he next  t wo w eeks  w il l be t o  
     c onsi der th e "p opul ar " appeal  o f  muc h ante bell um w ri ti ng.  
     T hi s gets  o bs cu re d if  w e co nc ent ra te  t oo e xc lu si ve ly  o n 
     " cl as si cs " or  r egar d work s of  w r it in g as  t hough th ey  o nl y  
     e xi st ed b et ween a  b ook' s co ve rs  or  r el y on ly  o n cu rr ent  
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     w ay s of   re adin g.  I 'l l th er ef or e a sk  y ou t o lo ok  c ar ef ul ly   
     t hr ough o ne a nt ebel lu m magazi ne,  w or ki ng a lo ne o r in   
     i n pa ir s,  t ak in g note  o f what 's  th er e,  w hat im pr es si on t he 
     magaz in e' s lo ok  a nd c onte nt s gi ve of  t he e ra ,  
     a nd h ow t hi s pr oj ec t af fe ct s yo ur unders ta ndin g of   
     a nt ebel lu m li te ra tu re .  

          Read: Ronald  J . Zbor ay , "A nte bell um R eadi ng a nd t he I ro ni es   
          of  T ec hnol ogic al  I nnov at io n" and Tebbel  a nd Wal le r -  

     Z uk er man,  f ro m The Magazi ne i n Ameri ca , 1791- 1990,  p p.  8 -  
     4 6,  b ot h on ERes. Dur in g di sc us s io n,  w eÕll  d ev el op  
     q uest io ns  t hat wi ll  b e he lp fu l when we l ook at  a nt ebel lu m    
     magaz in es .  
 

           
Apri l 2    T he c la ss  w il l meet  i n MUDD 443,  w here  S peci al  C ol le ct io ns   
           l ib ra ri an E d Vermue w il l t al k about Ober li n' s ri ch   
           h ol di ngs in  a nt ebel lu m magaz in es  a nd b ooks , whic h ar e  
           h ouse d th er e.  Y ouÕl l al so  get so me h ands - on ti me w it h  
           magaz in es .  
 
Apri l 4    A ll  o f th e poems by  F ra nc es Osgood i n th e Heat h 
           ( many  p ubli sh ed i n Graham’s in  t he l at e 1830s and  
           e ar ly  1 840s ) and al l of  t he ar ti cl es  b y Fanny Fern  ( many   
           p ubli sh ed i n th e Bost on Olive Branch, th e New York  
           Musical World and Times a nd th e Phil adel ph ia  Saturday 
           Evening Post in  t he 1 850) s .  
 
 
Apri l 7    Mel vi ll e,  Ò Bart le by , th e Scr iv ener Ó (o ri gi na ll y publ is hed  

in  Putnam’s Monthly Magazi ne i n Nov.  and Dec. , 1853)  
 
Apri l 9    H ar ri et  S poff or d,  Ò Ci rc umsta nc eÓ ( or ig in al ly  p ubli sh ed i n 
           The Atlantic Monthly 1860    ;  a va il ab le  a t  
      ht tp :/ /w ww.f ac st af f. buck nell .e du/ gc ar r/ 19cUSWW/HPS/ headnote .h tm 
 
 
April 10 (Thursday) to be posted on Blackboard by 4  pm: 1½-2 page 
paper on your reflections on magazines and literature, with 
discussion of the magazine you’ve looked at and of what working what 
magazines brings to your understanding of the antebellum cultural 
landscape and to antebellum American literature.  
 
READ everyone’s post by class on April 11 
 
Apri l 11   C la ss  d is cu ss io n of  y our wor k on magaz in es  a nd w hat  
           y ouÕve gott en o ut  o f it .  
 

 
 

 
HI STORIC AL N OVEL 
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Apri l 14. P N at hani el  H awth or ne, The Sca rl et  L et t er   H ];  b e su re  t o  
          re ad  "T he C us to m Hous e" ; i t' s part  o f The Scar le t Lett er .  
Apr.  1 6   The Scar le t Lett er  
Apri l 18   c oncl ude di sc us si on o f The S ca rl et  L et te r  
  
 Friday, April 18, in class: SECOND PAPER DUE 
  
 
FI RST- PERSON N OVEL 
 
Apr.  2 1   El iz abet h St oddard , The Mor geso ns  ( se para te  t ex t)  
Apr.  2 3 P  The Mor geso ns   
Apr.  2 5     "  "    "     "  
 
 
EXPANSIV E EGO/ MODERN E PI C 
 
Apri l 28  Walt  Whi tman, fr om  "L eave s  o f Gras s, " 1855 e di ti on:  
         " Pr ef ac e"  a nd " Song o f Myse l f"  [ H]   
Apri l 30 P  Same a s abov e 
May 2       Same a s abov e 
 
CONCENTRATED E GO/L YRIC  
 
May 5  P  Poet ry  b y Emil y Di ck in so n ( se le ct io ns  f ro m Heat h + hand-  
         o ut ).  A ls o re ad l et te rs  b y Dic ki ns on i nc lu ded in  t he H eath .  
May 7   sa me a s abov e  
May 9   sa me a s abov e and co nc lu si on 
 
THIRD PAPER DUE  May 15, 7 pm  
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                  COURSE REQUIREMENTS 
 
You ar e ex pect ed t o have  f in is hed re adi ng e ac h work  a nd t o th in k 
about it  b y th e date  o n whic h co ns id era ti on o f it  w il l begi n;  y ou 
sh ould  a ls o re vi ew w or ks  f or  s ubse quent  c la ss es . You wi ll  a ls o be 
as ke d to  w ri te  t wo o ut  o f a poss ib le  th re e papers  ( se e belo w) , 
pr epar e wr it te n post s Ps  and Qs f or  di sc us si ons,  r ead ev er yo neÕs 
el se Õs Ps and Qs on Bl ac kb oard -- and r es pond t o th em i f yo u wi sh , post  
a 1 1/ 2- 2 page p ie ce  o n Bl ac kb oard  i n w hi ch  y ou e xp lo re  a n ante bell um 
magazi ne a nd r epor t and re fl ec t on y our  f in di ngs,  a nd t o ta ke  a ct iv e 
part  i n cl as s di sc us si on. Your  r egul ar pr es ence  a nd g enui ne 
part ic ip at io n in  d is cu ss io n wi ll  b e i mpor ta nt  a sp ec ts  o f yo ur  
co nt ri buti on t o th e cl as s and in  w hat  y ou g et  o ut  o f it . Though I  may  
not al ways  t ak e at te ndance , I wi ll  b e a ware  o f pr es ence  a nd a bs ence s.  
Unex cu se d abse nc es  w il l be t ak en i nt o a cc ount  w hen I ca lc ul at e yo ur  
fi na l gr ade fo r th e co ur se .  
 
Qs. Thes e reading questions ar e in di cat ed o n th e sy ll abus  as Q. E ac h 
ques ti on s houl d begi n by  q uoti ng s ometh in g fr om t he r eadi ng w hi ch  
ev ok es  o r sh apes  t he q uest io n.  E ac h shoul d be w el l th ought out and 
cl earl y st at ed. The ques ti ons yo u pose sh ould  b e ques ti ons about th e 
re adin g (b ut  not  q uest io ns  o f fa ct ) whi ch  y ou w ant to  h av e addr es se d 
in  c la ss  d is cu ss io n.  T he p ur pose  o f t hese  Qs is  t o gi ve   yo u an 
opport un it y to  f or mula te  y our th ought s and quer ie s about th e re adin g.  
The ques ti ons wi ll  a ls o sp ar k cl as s dis cu ss io n.    
Qs should be posted on Blackboard by 7:30 p.m. of the day before the 
class for which they're due. 
 
Ps, or posts. Thes e as si gnment s of  2 05- 400 word s gi ve  y ou t he 
opport un it y fo r su st ai ned ex pl or at io n o f an i dea,  c once pt , or  
ques ti on.  P os ts  a re  i nt ended to  s ti mul at e yo ur  t hi nk in g and la y th e 
gr oundwork  f or  c la ss  d is cu ss io n.  I n a P y ou s houl d ta ke  u p an a sp ec t 
of  t he r eadi ng t hat in te re st s/ ex ci te s /p uz zl es /f ru st ra te s/ ch al le nges  
yo u.  A t th e begi nn in g of  e ac h post  y ou sh ould  s peci fy  t he a sp ec t of  
th e re adin g yo u' ll  b e addr es si ng. You s houl d us e th e body  o f th e 
paper to  d is cu ss  t hi s as pect  i n a fo cus ed manner,  c it in g and 
anal yz in g pass ages , ev ents , im ages , and o th er  s peci fi c as pect s of  t he 
te xt . Posts should be posted on Blackboard by 7 of the night before 
the class in which we’ll discuss the assignment on which posts are 
written. Normally, on the same evening I will read all post sand 
email each of you a general response to yours. 
  
PAPERS 
  
You' ll  b e wr it in g at  l east  t wo p aper s , ch os en f ro m a poss ib le  t hr ee. 
Each  w il l be 8 - 10 pages in  l engt h.  B eca us e Coll ege re gula ti ons 
re quir e me t o noti fy  y ou a nd y our adv is er  a bout  t he l ev el  o f yo ur  
perf or manc e at  mid - semes te r,  I 'l l want one paper fr om y ou b ef or e 
Spri ng B re ak . Ther ef or e yo u wi ll  b e r equi re d to  w ri te  t he f ir st  
paper.  T he c hoic e about whet her to  w r it e th e se cond o r th e th ir d 
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paper is  y ours ; if  y ou 'd  l ik e to  w ri t e th re e papers  r at her th an t wo, 
yo u may do t hat,  t oo.  
 
Subj ec ts  a nd s uggest io ns  f or  p aper  t opi cs  f ol lo w.  S uggest ed t op ic s 
ar e in te nded t o get yo u th in ki ng. You may  d ev el op y our own to pi c,  o f 
co ur se !  
 
Fi rs t paper .  Y ou may  s el ec t any te xt  th ro ugh Ja co bs ' In ci dent s 
Sugges te d Topi cs : 1]  L ay  o ut  a n appr oac h yo u want  t o ta ke  a s a re ader  
to  o ne o f th e te xt s re ad s o fa r,  e xp l ai ni ng w hy  y ou 'v e se le ct ed t he 
appr oach  y ou t ak e and what  i t yi el ds  fo r th e te xt  y ou 'v e ch os en. 2]  
ex pl or e how one guid es  a nd/o r ch al le nges it s re ader s to  u nder go 
sp ec if ic  c ogni ti ve , emot io nal,  s pi ri t ua l,  a nd/o r po li ti ca l pr oc es se s.  
Your  p aper  s houl d,  o f co ur se , ex pl ai n w hat yo u ta ke  t hose  p ro ce ss es  
to  b e.   
 
If  y ou w ant to  w ri te  a bout  s omet hi ng in  t he Heath  A nt holo gy  we have  
not di sc us se d in  c la ss , co me t al k to  me a bout  t he p ie ce  a nd y our 
poss ib le  t op ic  before yo u begi n work .   
 
Seco nd p aper . Text s yo u may wr it e on:  D ougl as s'  Nar ra ti ve , 
Hawt horn e' s  The S ca rl et  L et te r ,  o r magaz in e mate ri al s,  i nc lu di ng 
magazi ne w ri ti ng b y Osgood, Fern , Mel vi ll e,  S poff or d or  o th er  
se le ct io ns  p ubli sh ed i n magazi nes and c ol le ct ed i n th e Heat h but not 
re ad f or  c la ss . Sugges te d to pi cs :  
1)  Way s in  w hi ch  r ac e,  g ender,  s ex ual it y and/ or  c la ss  a re  r epre se nt ed 
in  o ne o f t hes e work s;  2 ) The rh et or i c wi th  w hi ch  t hese  w or ks  a ppeal 
to  r eaders , se ek in g to  s ti r up t he ir  th in ki ng/f ee li ngs;  3 ] bu il di ng 
on w or k yo uÕve  d one on a n ante bell um magazi ne, ex pl or e any of  a  
number  o f is su es  t he magaz in e ra is es ,  p er haps  t he c hara ct er  a nd 
im port ance  o f auth or sh ip , what  Ò li te r at ur eÓ s eems t o be, pr obable  
re ader sh ip s,  h umor , co nt ent Ñ- v is ual as well  a s ve rb al  a nd c ul tu ra l 
ci rc umst ance s,  t he a nt ebel lu m li te ra r y mark et pl ac e.  Y ou 'l l want  t o 
ta lk  w it h me a bout  t hi s one.  
 
Thir d paper.  T ex ts : The Morg es ons,  L eav es  o f Gras s,  D ic ki ns onÕs 
poet ry . Poss ib le  t op ic s:  1 ] co ns tr uc t io ns  o f a se lf /a  n ot - f ul ly -
co here nt  s el f (i n th e co nt ex t of , in  re la ti on t o,  i n opposi ti on t o a 
co ll ec ti vi ty  o f so me s or t whic h yo u' l l need t o sp ec if y)  i n one of  
th es e work s;  2 ] us es  of fo rm a nd f or mal  c onve nt io ns  i n one work . For 
th is  p aper , to o,  y ou may  w or k on a  t opi c re la te d to  t he magaz in e 
unit : do c ome se e me i f yo u deci de o n t hat.  
 
I wi ll  a ls o as k yo u to  w ri te  a  p ar agr aph to  b e appended t o each  p aper  
in  w hi ch  y ou i dent if y th e ques ti on(s )  y ou w ant to  p ur su e and why th ey  
matt er  ( i. e.  w hat' s at  s ta ke  i n th es e q uest io ns ) as  w el l as  t he 
appr oach  y ou t ak e in  y our paper and why  y ou t ak e it .  
 
Papers  s houl d be i n ty pesc ri pt , doubl e- sp ac ed. They  s houl d be t it le d;  
pl ease  n umber th e pages.  For mat fo r quota ti ons sh ould  f ol lo w th e 
guid el in es  o f th e MLA Handbook  or anoth er  r el ia bl e gu id e.  Y ou may  u se  
se co ndar y so ur ce s if  y ou w is h,  t hough y ou a re  n ot  r equi re d to  d o so . 
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You must  i nd ic at e yo ur  s ourc es  t hr ough pr oper  f oot -  o r endnot es  a nd 
ac co mpany yo ur  p aper  w it h a bi bl io gr aphy if  y ou u se  s ec ondary  
mate ri al s.  P le as e pr oof - re ad p aper s f or  s pell in g,  g ra mmar , 
punc tu at io n,  e tc . and st ic k to  t he r equir ed l engt h.  
 
Late  p aper s wi th out ex te ns io ns  w il l be penali ze d.  I  w il l deduct  o ne 
gr ade (e .g . lo wer a paper fr om, sa y,  a B+ t o a B)  f or  e ac h day of  
la te ness  u nl es s yo u have  a  v al id  e xc use , su ch  a s an i ll ness  o r a 
fa mi ly  e merg ency , whic h yo u di sc us s wit h me a t le as t 24 h ours  i n 
adva nc e unle ss  t he s it uati on mat er ia l iz es  mor e su ddenly . Si nc e yo u' re  
be in g gi ve n t he se mest er 's  s ch edul e at th e se mest er 's  b egin ni ng a nd 
ca n pl an a head, work  p re ss ur e fr om o t her co ur se s does  n ot  c onst it ut e 
va li d gr ounds fo r la te ness .  
 
You ca nnot  p as s th e co ur se  u nl es s yo u h av e done a ll  t he r eadi ng, 
tu rn ed i n at  l east  t wo p aper s,  f ul fi l le d al l ot her wr it te n 
re quir ements , done a  magaz in e/ newspaper  p ro je ct , and ta ke n part  i n 
th e cl as s.  
 
Eval uati on 
Papers  a nd o th er  w ri ti ng w il l co unt f or  a ppro x.  7 0% o f yo ur  f in al  
gr ade;  c la ss  p ar ti ci pati on-- yo ur  e ngagement  i n cl as s di sc us si on, yo ur  
pr epar edness -- wi ll  c ount  a ppro x.  3 0%.  
 
Pl ease  f ee l fr ee t o ch ec k in  w it h me if  y ou w ant fe edback  o n yo ur  
cl as swor k,  i f yo u want  t o di sc us s paper  t op ic s in  a dv ance  o r yo ur  
wr it te n work  a ft er  I 'v e ev al uate d it ,  o r if  y ou h av e ot her ques ti ons,  
co nc er ns  o r in te re st s.  My of fi ce  h our s ar e li st ed a bove .  
 
HONOR CODE:  

I ta ke  t he h onor  c ode ve ry  s er io us ly ,  a nd e xp ec t th e sa me o f my 
st udents .  
 
You sh ould  a ll  b e fa mi li ar  w it h th e honor  c ode,  w hi ch  i s av ai la bl e at   
 
ht tp :/ /w ww.o berl in .e du/s tu dent s/ li nk s - l if e/ ru le s- re gs 05/0 6honor _c ode  
 
It  i s es se nt ia l th at  y ou w ri te  a nd s i gn t he h onor  c ode on a ll  w or k 
yo u hand i n fo r th is  c la ss , in cl ud in g a ll  B la ck boar d post s (w here  y ou 
may ty pe y our name i n) . If  y ou h av e not , I wi ll  r et ur n th e work  t o 
yo u wi th out re adin g it  u nt il  y ou h av e a dded t he h onor  c ode and yo ur  
si gnat ur e and re tu rn ed i t to  me.   
 


