Phyllis Gorfain Spring 2008
English 308
Sexualities in Shakespearean Poetry and Drama

Required books
William Shakespeare, Complete Sonnets and Poems, ed. Colin Burrow. Oxford and NY':
Oxford Univ. P. 2002
William Shakespeare, Twelfith Night, ed. Elizabeth Story Donna Cambridgeand NY':
CambridgeUniv. P. 2003.
William Shakespeare, All’s Well That Ends Well, ed. Sylvan Barnet. NY: Penguin Group
(Signd edition). 2005.
William Shakespeare, Troilus and Cressida, ed. Daniel Seltzer. NY: Penguin Group (Signeé
edition). 2002.
William Shakespeare, Othello, ed. Edward Pechter. NY: Norton (Norton Critical Edition).
NY: Penguin Group(Signd edition). 2002
William Shakespeare, Coriolanus ed. Reuben Brower. NY: Penguin Group (Signd edition).
2002.
Recommended Books
Raimes, Ann. Pocket Keys for Writers. New Y ork: Houghbn Mifflin. 2006.
Meeting Place and Time
MWEF, 10-1050King 323
Instructor’s Office and Office Hours
Rice 113 MW 4:45-6 p.m., F4:45-5:30 p.m., and by appointment.
Course Objectives
1. Toread, study, discuss, and appreciate Shakespeare' s podry througha study of selected sonnds
and his seriousepic poamn, The Rape of Luarece, as well as throughfive Shakespeare plays
(induding comedies, tragedies, history), throughafocusonissues of sexudity and gende aswell as
attention to performance choices and critical methodsand theories.
2. Tolearn howto consgde Shakespeare texts as scripts and explore them by questioning deeply
how the depiction of intimacy, erotic desires, and bondsbetween humans may interrogéae,
complicate, tranggress, and uphol, for Shakespeare' s audiences, variousstandadsof hetero-
nomiative behavior, identities, statuses, prestige, and soaa meaning. We will also examine how
interpretationsand theories aboutthese matters may be complicated or interpreted through
performance choices historically and contemporarily.
3. To place interpretationsand inquiry aboutthe significance of the plays within a historical context
with careful attention to theories and ideologies of sex, sexudity, gende, desire, and thelikein
Shakespeare’ s own period and to explore howthese plays, in our time, may beused to reconsder,
play with, or to conserve current notionsof sex, sexudity, identity, and nomative regimes of sexud
expression.
3. To experiment with performance choices through scenework (putting on scenes, discussing
scenes) to learn how issues of sexudity can be explored by treating the play-texts as scripts requiring
physcal choices and interpretative acts.
4. To congder scriptsin relationghip to video and live performances,
5. Todevelopacritical vocabulary, critical andytic and theoretical skills, interpretative judgment,
and reflexive undestanding of oneé s own critical methodsand theoretical indinaionsby reading
critical essaystha exemplify particular schools of contemporary criticism and theory, especially
those regarding issues of sex, sexudity, desire, and genda'.
6. To develop writing skillsin critical, interpretative, and andytic discussionsof particular plays as
well asin comparing and synthesizing views of several works.
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Course Requirements
1. Attendance and participation, 10% of final grade

Attendance is required and more than three absences will result in alowered grade. After five
absences, students may not pass the course. Autharized absences may be given for required off-
campusactivities for another course or for participation in athletic contests; for seriousmedical
conditions(proof of dodor's appointments needed); or for seriousfamily emergences. Absencesdue
to optiond tripsfor family events, for theatre activities, for everyday illness, and thelike will nat be
authorized, and will countamongthethree allowed absences. Any time astudent misses more than
oneclass dueto athletics or thelike, the student should make arrangaments to meet with the professor
to discuss missed work.

Participation will be graded onthebasis of strength and consstency of postion papers,
contributionsto in-class discussions and impromptu scenes, fine questions hdpful comments,
responsveness to others, contribution to the building of acommunity of learning, and participationin
other collective efforts. Highly valued will be contributionsthat deepen discussion, tha raise points
othersrespondto, tha build on comments on othe's and extend discussion produdively. Generdly,
paticipaionin class discussionswill beimportant, but students may have many ways to contribute to
acommunity of learning and the group produdion of knowledge Students who detract from class by
domnating discussion, rambling in non-produdive digressons or who are not prepared for class by
not having read the material could even receive alowered gradeif they dorit modify behavior.
Students who create complicationsfor ther scenegroupsby not attending rehearsals, arriving late,
requiring rehearsals at uncomfortable times, or who otherwise hamper groupwork in aseriousway
will also receive lowered grades. Anyonewho has a scene partne whois serioudy damaging the
rehearsal process should seek hdp fromtheingrudor.

2. One in-class scene and scene journal, 25% of final grade.

Thescenes will be fully memorized, and involve costumes, props a set, and other produdion
needs A sceneshould beat least 100-150lines long, and thegroup might peform two or three
shorter scenes so tha everyonehas at least 40-50lines, if possible.

Also, following the performance, the groupwill lead the class in adiscussion of the scene

Y our scenegradewill break down into three parts: 35%for your own preparation (memorization;
thoughtulness; origindity; commitment) and your contribution and responsbility to the group; 35%
for thescenejoumd; 30%for thequdity of your scenes as awhole.

The scene journal, usudly running 8-10 pages, will bedueoneweek following the scene
performance. The journal will include a log of activities, actually written after each rehearsal.
In addition, thejoumda — which can beinformal, but with fully grammatical and thoughful writing,
will contain longcommentary containing thefollowing elements (they do not have to bein this order,
but should be addressed).

a. A chaacter study -- as much as you can possibly deduce from the entire script aboutyour
character. Please note exactly wha the others say aboutthe character. Post for yourself the
character’ s gende, sexudity, age ethnicity, color, class, status, experiences, eduction,
occupdion, views, pesondity, etc. Be sure to andyze are your character’ s objectivesin the
play andin thescene? How dothe objectives alter when the character runsinto obdacles?
How does your character use languagein adistinctive way? Give your character adistinctive
way of moving, sitting, usng hands gesturing. Describeall tha and show where in the script
you find evidence for your choices.

b. Sceneandysis -- wha arethegiven circumstances in your scene, wha conditionsobtain for the
characters (wha has hgppened and what isthesituaion); wha problems face the characters.
In your scene, what are each character’ s objectives and how are the character’ s oy ectives




308 Syllabus, p. 3

pursued, frudrated, redefined, and re-pursued throughthe course of the scene? Where are the
conflicts and accords discoveries and changes? Wha does this scene accomplish for the play,
in terms of plot, character, situaion, and theme?

c. Finding signdsfor peformance choices: where are the major scripted signds you mug observe?
What kindsof signds demand definite, specific choices? Wha signds indicate an optiond
choice mug be made but do not show exactly howto make the choice? Wha other signdsdo
you findfor choices you need to make aboutcosume, props blocking, linereadings
characterization? Wha choices do you make that can be suppoted by the script athoughthe
script does notindicate such choices? Are you making choices for your scenetha work there
butwould notwork if the scene were performed with therest of theplay? Wha isyour
judification for doing tha?

d. Thescenejoumd will also indudea discussion of wha you learned from performing the scene
and thediscussion following the scene

e. Attheclose of thejournd, each person will submit a self-evaluaion and an evaluaion of other
scenemembers. Thisisnotagradefor your patners, butadiscussion of wha each person
contributed to the group effort and where and how some people may have made exceptiond
contributionsor, let’s hopenot, might have caused problems for the group.

The scene/scenejoumd gradewill bebased on:

1. Group peformance: degree of preparation, extent of work, thoughtulness and coheence of scene
contribution to class study of the script and theoretical issues. Everyonewill be given the same grade
here. 2. Joumd and individud work: your own degree and extent of preparation and performance.
Skill is notso much theissue as energy, thoughtulness, credtivity, clarity of gods, physcalizing
idess, gooddiscussion of character and scene Y our joumd will bean important element in assessing
your preparation, ideas, and undestanding. 3. Taking into accountthe evaluaionsof your scene
patnersregarding your work. 4. Leadingdiscussion following your scene

3. Midterm paper, 20%

Themidterm will beamedium length paper, about6-8 pages, or 15032000words, ononeof the

plays, onThe Rape of Lucrece, or onaselection of sonndsfromthefirst haf of the course. The pgper
should address at least three historical, critical, or theoretical readingsas well as your own origind
respon to poans or play-texts. At least two weeks prior to themidterm deadline, students will meet
with the professor to discuss thar pgper idea and research plans

All papers must conform to the rules for format and documentation as specified in the MLA

Handbook. See also Style And Format For Papers, bdow.

4. Final project 25%

Thefind assgnment may beafind pgper (10-12 pages), find scenes (performing in two scenes
for each person) or another individud project theingructor mug approve and discuss with a student
wanting to design an original project (no creative projects will be approved unless the student has
some training or experience in tha field). All find assignments mug be based on the plays from the
second hdf of the semester.

If youdo notwrite a pgper and want to do a sceneor project, youmud rewrite part (one or two
pages only) of your midterm paper if it earned lessthan an A-. You mug turnin your rewrite by
Monday, April 21% (if notsoone), having discussed the rewrite you will do beforehand with the
ingructor (signupfor an office appt for aconference).

Youmug declareif youwill doafind paper or project or sceneby Mon. April 14. If youwritea
paper, or do a project, you will submit abrief proposal for your pgper or project by Wed. Apr. 16.
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Anothe extended proposl will bedueby Fri. May 2 with an abdract of your main ideas, a plan for
theresearch and writing or other work, areadinglist of sources or references to be used, and any
guestionsfor theingructor to hdp youwith. Required conferences will behdd on al proposd topics
ontheweekend of May 3-5 or into the next week, May 6-9. Thefind paper will bedueat thefind
exam. Students may request a session with the professor to go over a draft, but drafts will notbe
required. Studentswill read sectionsof ther find pgpers or present ther projects for each othe at
thefind exam time.

All find sceneswill indudea scenejoumd and self and groupevaudion. A written report mug
accompany all projects, and al pgoers mug indude some research usng theory or practical criticism.
All pgpoers mug conform to therules for format and doaumentation as laid outin the MLA Handbook.
Scenes will be performed during thelast week of classes and the scenejoumds will bedueat the
find exam time.

5.Position papers, 20%

Nine 2-3-page postion pgoears will beused for in-class discussion of assignead articles or other
topics. Theingructor will write very brief evaluaionson the postion papers; 1ispoa; 2isfine 3is
excellent. You will keep your postion pgpersin aportfolio and hand them in as agroupto be graded
at end of thesemester. They will begiven aletter grade as a collective produd. The portfolioswill be
graded with an eye to completeness (how many were dore), timeliness (handed in ontime), qudity
and congstency of work. Depth of thought variety in approaches, excellence of writing and extent of
work will beconsdered. Almog every week there will beonepostion pgper required; you may
choos amongvariousoptionsmos weeks, occasiondly you will have only oneoption.

Style and Format for Papers
All pgpers mug be printed with 1" marginson left and right sides, and double-spaced. In order to
leave roomfor professor comments, please print on onesideonly. Be sure to buy and use the
recommended, or another, handbookon grammar if you have any problems with either format or rules
of grammar and punduation. All pgoe's mus conform to theguiddines onthe MLA Handbook for
Writers of Research Papers, ed. Josgph Gibddi. NY: MLA publications Sixth Edition. This
handbook,now in its sixth edition (especially useful for citing web-based materials) is available at the
bookdore andin thelibrary. Anonlineversion givesafew basics, available fromthelibrary web
page
In theuppe right-hand comner, please have thefollowing
Last name, First name
Course
Assignment
Date due
Date submitted
Please indudepagenunmberson al pages.

Deadlines
All postion pgpers are duein classontheday assignad. If you have notes ready and show them
to me, | will accept printed work 9 p.m. Otherwise, all deadlines for all other written work will be
at 6 p.m. on the day due. All deadlinesarefind, and no extensonswill begiven after adeadline
Extensonsbefore the deadlinewill begiven for the following reasons
1. Seriouswork crundh; show me the syllabi for other courses and your other pgoers and tests duethe
same day. This mug bedonemore than aday ahead.
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2. Seriousproblems with finishing work dueto prolonged iliness. Show me evidence of need for
medications dodors.
3. Seriousfamily problems; | will need proof of needed tripshome.
4. Extensonswill normally befor two to three extra days, until the next class meeting. No prolongel
extengonsare possible.

Late papers will receive lowered grades; thegradewill belowered .30for each day late. One
day late will mean tha a paper tha would have earned an 4.00 will receive 3.67; two days late, a4.00
pape will earn 3.33; and so on.

Performances and videos

For mog of theplays, videoswill be screened on specified Sunday evenings from 7:30-10:30
p.m. in Wilder 101, If you cannotattend the showing (which will be more enjoyable with an
audience), you may view thevideoson your own, so they will beonreserve in the Reserve roomof
thelibrary. Attendance at all thevideo showingsis optiond, butstrongly recommended since you will
find tha viewing the videos addsgreatly to your enjoyment and learning. | would like to see everyone
attend at least two of thefive videosand will take attendance to see who does come. Attendance at
videoswill be consgdered as pat of your participdion grade

For oneof theplays, we will have asignificant live performance to attend, and attendance will be
required. We will attend The Great L akes Theetre Festival (Cleveland at Playhous Squae)
produdion of All’s Well That Ends Well for amatinee performance on Sun. April 20at 3 p.m. Tickets
will be$12and thebuswill cog no more than $6 each. We can start collecting money in early March
with afind deadlinea month before we see the play.



