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In this course we will examine psychoanalysis as a literary and artistic medium in its own 
right. In addition to studying classic texts of Freudian psychoanalysis and those of object-
relations theorists (Klein, Winnicott) we will explore the representation of psychoanalysis 
in the modern imagination. We will look, for example, at how post-war American film 
portrays the rehabilitation of the hysteric through the patient-doctor relationship 
(Spellbound, The Three Faces of Eve, Lilith), and how the "confessional" school of 
American poets (Lowell, Berryman, Plath) uses the therapeutic session as a basis for 
poetry. We will also examine contemporary memoirs of madness, analyze the short 
stories of A.M. Homes, and evaluate the Freudian "family romance" in film and TV (The 
Sopranos). What we hope to accomplish from this work is an appreciation of 
psychoanalysis as an influential and intriguing model (and modeler) of human 
consciousness, as we test its validity across various periods and genres.  
Nature of Interpretation. American, Post-1900. 
 
Required Texts: 
 
Berryman, John. The Dream Songs (FSG) 
Freud, Sigmund. Dora: An Analysis of a Case of Hysteria (Touchstone) 

Interpreting Dreams (Penguin) 
 Studies in Hysteria (Penguin) 
Gilman, Charlotte Perkins. The Yellow Wallpaper and Other Stories (Dover) 
Hinshelwood, Robert., ed. Introduction to Melanie Klein (Totem Books) 
Homes, A.M. The Safety of Objects (Harper) 
Klein, Melanie. Selected Melanie Klein (Free Press) 
Lowell, Robert. Life Studies and for the Union Dead (FSG) 
Plath, Sylvia. The Bell Jar (Harper) 
 Ariel (Harper) 
Winnicott, D.W. Playing and Reality (Routledge) 
Wright, Nicholas. Mrs. Klein, A Play (Nick Hern Books) 
 
 
Required Films:  
You are required to see the following films & TV episodes. Several copies have been 
ordered and are on reserve at library. It is highly recommended that you form a weekly 
viewing group. In any case, you must screen the film before the ensuing Tuesday 
meeting. 
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Freud, dir. John Huston, 1962 
The Seventh Veil, dir. Compton Bennett, 1945 
Spellbound, dir. Alfred Hitchcock, 1945 
Invaders From Mars, dir. Menzies, 1953 
The Three Faces of Eve, dir. Nunnally Johnson, 1957 
Suddenly Last Summer, dir. Joseph Mankiewicz, 1959 
Peeping Tom, dir. Powell, 1960 
Lilith, dir. Robert Rosen, 1964 
The PresidentÕs Analyst, dir. Flicker, 1967 
One Flew Over the CuckooÕs Nest, dir. Foreman, 1975 
Alice, dir. Jan Svankmajer, 1988 
Silence of the Lambs, dir. Jonathan Demme, 1991 
The Sopranos, David Chase, Season 1 (episodes 1 Ð 6)  
Dirty Filthy Love, dir. Adrian Shergold, 2004  
 
T.V. 
 
Taxi: Mr. Personalities (Paramount, 1981) 
Frasier : The Impossible Dream (Paramount, 1996) 
The Simpsons: Fear of Flying (Gracie Films, 1994) 
The Bob Newhart Show: The Two Loves of Dr. Hartley (MTM Enterprises, 1973) 
 
 
Policies &  Requirements 
 
Assignments and Grades: 
 
Posts/ Participation (25%)   
Free Association Thursday (10%) 
Take-Home Midterm (25%) 
Final Paper (10 – 15pp) (40%) 
 
Attendance:  
 
Regular Attendance is required. Absences will affect your ability to participate in class 
discussion, to perform well on exams, and to execute thoughtful essays. More than five (5) 
absences will result in an automatic failure, more than three (3) will lower your final grade. 
An absence is excused only if you are on the official excused absence list. It is your 
responsibility to make sure that you are on that list. 
 
Participation: 
 
Regular and active contribution to class discussion and timely preparation for class 
are required. Please note that screenings are required. You should come ready to offer the 
class an informative, critical or creative viewpoint on the material. On occasion, I may call 
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on students to answer questions, give an unannounced reading quiz, or assign an informal 
written response (e.g. to bring in a dream). Failure to meet these requirements will result in a 
grade penalty. 
 
 
Posts: you are required to post weekly on the Blackboard forum designated for this class. 
These responses may be interpretive reactions to the texts of the upcoming class, 
retrospective questions or thoughts on on-going discussions or questions, or original 
initiatives of your own design. I expect these to be thoughtful, speculative, rich and 
interesting (though not formally perfect). I equally value those that initiate new lines of 
thought and those that respond with care to the thoughts of others. You will be assigned 
to respond on either Monday or Wednesday of each week by 9pm. (Respond late and 
your efforts are wasted). Posts should be between 250 and 500 words, interesting 
attachments and links welcome. Read each others’ posts – why wouldn’t you? 
 
On Free Association Thursdays, 20 to 30 minutes of class time will be reserved for a group 
presentation. A group of three will be assigned to present ideas stimulated by course material 
but not covered to their satisfaction in class. Each group will be responsible for: 1) staging 
an issue, 2) supplying textual evidence (quotes, clips, scenes), and 3) articulating engaging 
questions for the class. You may revisit prior material, ask unanswered questions, give 
unsolicited interpretations, or refer to films or TV episodes that have been assigned, but not 
directly addressed in class. The aim here is to spark a free-floating discussion session 
with other students. These assignments receive a check, check plus, or check minus. 
 
The Take-Home Midterm will be handed out in class on Thursday, March 13 and will 
be due on Thursday, March 20th.  
 
The Final Paper should be brilliant and receives a letter grade.  Abstracts for the final paper 
will be discussed in class on Thursday, Apr. 28. The final paper must incorporate at least 
three texts from the course, and can consist of either an interpretive analysis or an intensive 
research paper. On rare occasions I will consider a creative option.  The final paper is due 
NO LATER than the date of the final exam.  I will not accept papers after this date. 
 
 
Honor Code 
 
Write and sign the Honor Code on ALL of your assignments: ÒI affirm that I have 
adhered to the Honor Code in this assignment.Ó Please see the Oberlin Honor Code 
http://www.oberlin.edu/students/student pages/honor code.html. 
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Class Schedule 
 
Week 1 
 
Tue., February 5: Introductions : In-class viewing: The Simpsons: Fear of Flying  
    
Thurs., February 7: Freud & Breuer. Studies in Hysteria: On The Psychical Mechanism of 
  Hysterical Phenomenon; FrŠulein Anna O  (pp. 7 Ð 50) 
  *See ÒIn TreatmentÓ episode #1 on HBO.Com 
Week 2 
Film 1: Freud, dir. Huston, 1962  
 
Tue., February 12: Studies in Hysteria, ÒFrau Emmy von N., Miss Lucy R.Ó(pp. 51 Ð 127)  
Thurs., February 14:  Freud, ÒScreen MemoriesÓ (1899) ; Interpretation of   
 Dreams(1900); Chpt. 2     Presentation 1 
 
 In-class viewing: The Bob Newhart Show: The Two Loves of Dr. Hartley 
 
         Week 3 
Film 2: Spellbound, dir. Hitchcock, 1945 
 
Tue., February 19: The Interpretation of Dreams, Chpt. VI ÒThe Dream WorkÓ (A,B,C,D) 
Thurs., February 21: The Interpretation of Dreams,  Chpt. VI (E,F,G,H)   
         Presentation 2 
   In-class viewing: Frasier, ÒThe Impossible DreamÓ  
 
Week 4 
Film 3: The Seventh Veil, dir. Compton, 1945 
 
Tue., February 26: Dora 
Thurs., February 28: Dora; The Yellow Wallpaper   Presentation 3 
 
 
Week 5 
Film 4: The Three Faces of Eve, dir. Nunnally Johnson, 1957 
 
Tue., March 4: Plath, The Bell Jar 
Thurs., March 6: The Bell Jar      Presentation 4 
  In-class viewing: Taxi: Mr. Personalities 
 
Week 6 
Film 5: Invaders from Mars, dir. Menzies, 1953 
 
Tue., March 11: Introduction to Melanie Klein (Hinshelwood) 
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Thurs., March 13: Selected Melanie Klein ÒThe Psychogenesis of Manic-Depressive  
      StatesÓ chpt. 6  Presentation 5 
 Take-Home Midterm handed out 
 
Week 7 :  
Film 6: Suddenly Last Summer, dir. Mankiewicz, 1959 
 
Tue., March 18: Klein, ÒMourning and its Relation to Manic Depressive StatesÓ Chpt. 7 
  Wright, Mrs. Klein: A Play 
Thurs., March 20: NO CLASS : MIDTERM DUE SATURDAY 12 NOON  
 
Week 8 
 
Tue., March 25 : SPRING BREAK 
Thurs., March 27: SPRING BREAK 
 
Week 9 
Film 7: Lilith, dir. Robert Rosen, 1964 
 
Tue., April 1: Lowell, Life Studies 
Thurs., April 3: Lowell, Life Studies     Presentation 6 
 
Week 10 
Film 8: The President’s Analyst, dir. Flicker, 1967 
 
Tue., April 8: Berryman, Dream Songs 
Thurs., April 10: Dream Songs     Presentation 7 
 
Week 11 
Film 9: One Flew Over the Cuckoo’s Nest, dir. Foreman, 1975 
 
Tue., April 15: Plath, Ariel 
Thurs., April 17: Ariel; Freud, ÒBeyond the Pleasure PrincipleÓ  Presentation 8 
 
 
Week 12 
Film 10: Alice, dir. Svankmajer, 1988 
 
Tue., April 22: Winnicott, Playing and Reality, ÒTransitional Objects and Transitional 
PhenomenaÓ (1 Ð 35);  
 ÒDreaming, Fantasying and Living: A Case  
 History describing Primary DissociationÓ (35 Ð 50) 
Thurs., April 24: Playing and Reality, ÒPlaying: A theoretical StatementÓ (51 Ð 71 ) 
         Presentation 9 
Week 13 
Film 11: The Sopranos (episodes 1 Ð 6) or TBA 
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Tue., April 29: Russell Edson: The Tunnel: selected poems 
Thurs., May 1:  Freud, ÒSome Remarks on a Case of Obsessive-Compulsive Neurosis 
 [The  ÔRatmanÕ]Ó      Presentation 10 
 
Week 14 
Film 12: Dirty Filthy Love, dir. Adrian Shergold, 2004 
 
Tue., May 6: Homes, The Safety of Objects 
 
Thurs., May 8: The Safety of Objects // ABSTRACTS DUE    
 
 
 
 
 
 
 
 
 
 


