Phyllis Gorfain Spring 2008
English 204
Shakespeare and Contemporary Criticism

Required books
William Shakespeare, Twelfth Night ed. Elizabeth Story Donno. Cambridge and NY:
Cambridge Univ. P. 2003.
William Shakesepare, Henry V, ed. Andrew Gurr. Cambridge and New York: Cambridge
Univ. P. 2005.
William Shakespeare, All’s Well ThatEndsWell, ed. Sylvan Barnet. NY: Penguin Group
(Signet edition). 2005.
William Shakespeare, Othdlo, ed. Edward Pechter. NY: Norton (Norton Critical Edition).
2003.
William Shakespeare, The Tempest, A Case Sudyin Critical Controversy, ed. Gerald Graff
and James Phelan. Boston and New York: Bedford/St. Martin’s P. 2000.
Recommended Books
Raimes, Ann. Pocket Keys for Writers. New York: Houghton Mifflin. 2006.
Meeting Place and Time
MWEF, 2:30-3:20 King 239
Instructor’s Office and Office Hours
Rice 113 MW 4:45-6 p.m., F4:45-5:30 p.m., and by appointment.
Course Objectives
1. To read, study, discuss, and appreciate a range of five Shakespeare plays (including comedies,
tragedies, history) with a focus on performance choices and critical methods and theories.
2. To learn how to consider Shakespeare texts as scripts and explore them with an eye to
performance issues and how performance choices shape a range of meanings.
3. To experiment with performance choices through scene work (putting on scenes, discussing
scenes) to learn how ideas can be expressed using scripts and physical choices, interpretative acts.
4. To study scripts in relationship to video representations of the scripts.
5. To develop a critical vocabulary, critical analytic and theoretical skills, interpretative judgment,
and reflexive understanding of one’s own critical methods and theoretical inclinations by reading
critical essays that exemplify particular schools of contemporary criticism and theory.
6. To develop writing skills in critical, interpretative, and analytic discussions of particular plays as
well as in comparing and synthesizing views of several works.
7. To build skills in attending Shakespeare plays with an appreciation for performance choices.

Course Requirements
1. Attendance andparticipation, 10% of final grade

Attendance is required and more than three absences will result in a lowered grade. After five
absences, students may not pass the course. Authorized absences may be given for required off-
campus activities for another course or for participation in athletic contests; for serious medical
conditions (proof of doctor's appointments needed); for serious family emergencies. Absences due to
optional trips for family events, for theatre activities, for everyday illness, and the like will not be
authorized, and will count among the three allowed absences. Any time a student misses more than
one class due to athletics or the like, the student should make arrangements to meet with the professor
to discuss missed work.

Participation will be graded on the basis of strength and consistency of position papers,
contributions to in-class discussions and impromptu scenes, fine questions, helpful comments,
responsiveness to others, contribution to the building of a community of learning, collective efforts.
Highly valued will be contributions that deepen discussion, that raise points others respond to, that
build on comments on others and extend discussion productively. Generally, participation in class
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discussions will be important, but students may have many ways to contribute to a community of
learning and the group production of knowledge. Students who detract from class by dominating
discussion, rambling in non-productive digressions may be asked to become more aware of their

impact on the class and could even receive a lower grade if they can’t modify behavior.

2. Onein-class sceneandscenejournal, 25%of final grade

The scenes will be fully memorized, and involve costumes, props, a set, and other production
needs. A scene should be at least 100-150 lines long, and the group might perform two or three
shorter scenes so that everyone has at least 40-50 lines, if possible.

Also, following the performance, the group will lead the class in a discussion of the scene.

Your scene grade will break down into three parts: 35% for your own preparation (memorization;
thoughtfulness; originality; commitment) and your contribution and responsibility to the group; 35%
for the scene journal; 30% for the quality of your scenes as a whole.

The scene journal, usually running 8-10 pages, will be due one week following the scene
performance. The journal will include a log of activities, actually written after each rehearsal.
In addition, the journal — which can be informal, but with fully grammatical and thoughtful writing,
will contain long commentary containing the following elements (they do not have to be in this order,
but should be addressed).

a. A character study -- as much as you can possibly deduce from the entire script about your
character. Please note exactly what the others say about the character. Posit for yourself the
character’s gender, sexuality, age, ethnicity, color, class, status, experiences, education,
occupation, views, personality, etc. Be sure to analyze are your character’s objectives in the
play and in the scene? How do the objectives alter when the character runs into obstacles?
How does your character use language in a distinctive way? Give your character a distinctive
way of moving, sitting, using hands, gesturing. Describe all that and show where in the script
you find evidence for your choices.

b. Scene analysis -- what are the given circumstances in your scene, what conditions obtain for the
characters (what has happened and what is the situation); what problems face the characters.
In your scene, what are each character’s objectives and how are the character’s objectives
pursued, frustrated, redefined, and re-pursued through the course of the scene? Where are the
conflicts and accords, discoveries and changes? What does this scene accomplish for the play,
in terms of plot, character, situation, and theme?

c. Finding signals for performance choices: where are the major scripted signals you must observe?
What kinds of signals demand definite, specific choices? What signals indicate an optional
choice must be made but do not show exactly how to make the choice? What other signals do
you find for choices you need to make about costume, props, blocking, line readings,
characterization? What choices do you make that can be supported by the script although the
script does not indicate such choices? Are you making choices for your scene that work there
but would not work if the scene were performed with the rest of the play? What is your
justification for doing that?

d. The scene journal will also include a discussion of what you learned from performing the scene
and the discussion following the scene.

e. At the close of the journal, each person will submit a self-evaluation and an evaluation of other

scene members. This is not a grade for your partners, but a discussion of what each person

contributed to the group effort and where and how some people may have made exceptional
contributions or, let’s hope not, might have caused problems for the group.

The scene/scene journal grade will be based on:
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1. Group performance: degree of preparation, extent of work, thoughtfulness and coherence of scene;
contribution to class study of the script and theoretical issues. Everyone will be given the same grade
here. 2. Journal and individual work: your own degree and extent of preparation and performance.
Skill is not so much the issue as energy, thoughtfulness, creativity, clarity of goals, physicalizing
ideas, good discussion of character and scene. Your journal will be an important element in assessing
your preparation, ideas, and understanding. 3. Taking into account the evaluations of your scene
partners regarding your work. 4. Leading discussion following your scene.

3. Midterm exam, 20%

The midterm will be a take-home exam on the plays from the first half of the course. The exam
will address previously assigned critical readings as well as play-texts. Some questions will afford an
opportunity for close reading, others will call for comparing at least two of the plays with regard to
characters, dramatic devices or structure, themes, or other issues. You will receive, at least a week
ahead, four or six questions, and you can choose two or three to which you respond. The exam,
submitted as an attachment on email by midnight on the day it is due, should be written on Word, with 12
pt. font and 1”” margins, and should run about 6-8 pages, or 1500-2000 words.

All papers must conform to the rules for format and documentation as specified out in the
MLA Handbook See also Style And Format For Papers, below.

4. Final project 25%

The final assignment may be a final paper (10-12 pages), final scenes (performing in two scenes
for each person) or another individual project the instructor must approve and discuss with you. All
final assignments must be based on the plays from the second half of the semester.

If you do not write a paper and want to do a scene or project, you must rewrite part (one or two
pages only) of your midterm paper if it earned less than an A-. You must turn in your rewrite by
Monday, April 21* (if not sooner), having discussed the rewrite you will do beforehand with the
instructor (sign up for an office appt. for a conference).

You must declare if you will do a final paper or project or scene by Mon. April 14. If you write a
paper, or do a project, you will submit a brief proposal for your paper or project by Wed. Apr. 16.
Another extended proposal will be due by Fri. May 2 with an abstract of your main ideas, a plan for
the research and writing or other work, a reading list of sources or references to be used, and any
questions for the instructor to help you with. Required conferences will be held on all proposed topics
that weekend (May. 3-5) and into the next week (May 6-9). The final paper will be due at the final
exam and students may request a session to go over a draft, but drafts will not be required. Students
will share sections of their final papers or projects with each other at the final exam time.

All final scenes will include a scene journal and self and group evaluation. A written report must
accompany all projects, and all papers must include some research using theory or practical criticism.
All papers must conform to the rules for format and documentation as laid out in the MLA Handbook
Scenes will be performed during the last week of classes and the scene journals will be due at the
final exam time.

5.Podtion papes, 20%

Several 2-3-page position papers (about 6-8) will be used for in-class discussion of assigned
articles or other topics. The instructor will write very brief evaluations on the position papers; 1 is
poor; 2 is fine; 3 is excellent. You will keep your position papers in a portfolio, and hand them in as a
group to be graded at end of the semester. They will be given a letter grade as a collective product.
The portfolios will be graded with an eye to completeness (how many were done), timeliness (handed
in on time), quality and consistency of work. Depth of thought, variety in approaches, excellence of
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writing and extent of work will be considered. Every week there will be one position paper required;
you may choose among various options most weeks; occasionally there will be only one option.

Style and Format for Papers
All papers must be printed with 1" margins on left and right sides, and double-spaced. You are
welcome to recycle paper, with something else printed on one side. Be sure to buy and use a handbook
on grammar if you have any problems with either format or rules of grammar and punctuation. All
papers must conform to the guidelines on the MLA Handbookfor Writers of Research Papes, ed.
Joseph Gibaldi. NY: MLA publications. Sixth Edition. This handbook, now in its sixth edition
(especially useful for citing web-based materials) is available at the bookstore and in the library. An
online version gives a few basics, available from the library web page.
In the upper right-hand corner, please have the following
Last name, First name
Course
Assignment
Date due
Date submitted
Please include page numbers on all pages.

Deadlines

All position papers are due in class on the day assigned. If you have notes ready and show them
to me, I will accept printed work 9 p.m. Otherwise, all deadlines for all written work will be at 9 p.m.
on the day due. All deadlines are final, and no extensions will be given after a deadline. Extensions
before the deadline will be given for the following reasons:
1. Serious work crunch; show me the syllabi for other courses and your other papers and tests due the
same day. This must be done more than a day ahead.
2. Serious problems with finishing work due to prolonged illness. Show me evidence of need for
medications, doctors.
3. Serious family problems; I will need proof of needed trips home.
4. Extensions will normally be for two to three extra days, until the next class meeting. No prolonged
extensions are possible.

Late papers will receive lowered grades; the grade will be lowered .30 for each day late. One
day late will mean that a paper that would have earned an 4.00 will receive 3.67; two days late, a 4.00
paper will earn 3.33; and so on.

Performances and videos

For most of the plays, videos will be screened on specified Sunday evenings, from 7:30-10:30
p.m. in Wilder 101, If you cannot attend the showing (which will be more enjoyable with an
audience), you may view the videos on your own, so they will be on reserve in the Reserve room of
the library. Attendance at all the video showings is optional, but strongly recommended since you will
find that viewing the videos adds greatly to your enjoyment and learning. I would like to see everyone
attend at least two of the five videos and will take attendance to see who does come. Attendance at
videos will be considered as part of your participation grade.

For one of the plays, we will have a significant live performance to attend, and attendance will be
required. We will attend The Great Lakes Theatre Festival (Cleveland at Playhouse Square)
production of All’s Well That EndsWell for a matinee performance on Sun. April 20 at 3 p.m. Tickets
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will be $12 and the bus will cost no more than $6 each. We can start collecting money in early March
with a final deadline a month before we see the play.



