ENGLI SH 211: M LTON
Spring 2003 M. Pierce

TEXTS: MIlton, John. The R verside MIton. Ed. Roy Fl annagan.
New York: Houghton Mfflin, 1998.
R vers, |Isabel. dassical and Christian Ideas in English
Renai ssance Poetry. 2nd ed. New York: Routl edge, 1994.

ASSI GNVENTS:

Feb. 4 I nt roducti on

Feb. 6 Sonnets, Fl annagan, pp. 77-88, 250-59, 289-93

Feb. 11 Menori ze and performone of the sonnets

Feb. 13 FIl annagan, pp. 31-47, esp. “On the Morning of Christs
Nativity”; R vers, Ch. 2

Feb. 18 FIl annagan, pp. 50-62, esp. “At a Solemn Misick”; Rivers,
Ch. 3, 6

Feb. 20 FIl annagan, pp. 65-77, "L'Allegro" and "Il Penseroso";
Rivers, Ch. 9

Feb. 25 FI annagan, pp. 89-93, 109-71, esp. Conus

Feb. 27 First paper due

Mar. 4 FIl annagan, pp. 94-107, 236-44, esp. "Lycidas”

Mar. 11 FIl annagan, pp. 987-1024, Areopagitica, Rvers, Ch. 7, 8

Mar. 18 FIl annagan, pp. 297-378, Paradi se Lost |

Mar. 20 FIl annagan, 380-412, Paradi se Lost |

Apr. 1 FIl annagan, pp. 414-73, Paradise Lost IIl and IV, Cenesis
1-3

Apr. 3 FIl annagan, pp. 474-559, Paradise Lost Vto VI

Apr. 8 FIl annagan, pp. 560-621, Paradise Lost VIIlI and | X

Apr. 10 FIl annagan, pp. 622-87, Paradise Lost X and Xl

Apr. 15 FIl annagan, pp. 688-710, Paradi se Lost Xl

Apr. 17, 22 G oup reports on Paradi se Lost

Apr. 24 FIl annagan, pp. 711-50, Paradise Regained | and IIl; Luke
1-4




Apr. 29 Fl annagan, pp. 751-82

May 1 FI annagan, pp. 783-811, Sanson Agoni stes; Judges 13-16
May 6 FIl annagan, pp. 811-44, Sanson Agoni stes conpl et ed

May 8 Second paper due

The Devil: The Englishman described ne as being expelled from

heaven by cannons and gunpowder; and to this day every
Briton believes that the whole of his silly story is
inthe Bible. What el se he says |I do not know, for it
is all in a long poemwhich neither I nor anyone el se
has ever succeeded in wading through.

--Don Juan in Hel

COURSE REQUI REMENTS

Att endance and cl ass participation
Per f or mance of nenorized sonnet
Participation in group oral report
Two papers six to ten pages each

GROUP REPORT:

Several tines through the senester groups of three will be
asked to give a twenty-five-mnute report on a topic relevant to
the reading for that tine. You will be asked to sign up for one
of the groups, to neet with the group to divide up the work and
plan the report, and to do sonme research toward the group project.
The group may choose how to divide the time, what techni ques of
presentation to use, etc. You nmay even alter the topic on the
basis of what you find, but please warn ne well before class if
you do. | will be glad to neet with your group if you w sh

PAPER ASSI GNMVENTS:

For each of the papers you may choose any topic bearing on
Mlton's witing. Do read a couple of critical discussions
relevant to the topic you choose, preferably after you have
tentatively fornulated your own ideas. Don't |et your paper be
taken over by the criticism but indicate in the text where your
views of a few crucial issues are located in conparison to the
critics you have read. Listed below are sone possible topics, but
it is perfectly appropriate to wite on sonething different. |
woul d urge you to discuss your topic with ne fairly early in the
witing process; | would also be willing to look at a draft. The
6- 10- page | ength shoul d be considered only an indication of scope;
wite until you have carried out your purpose and then stop.

Papers should use 8 1/2 x 11 paper. You should either
wor d- process, type, or wite legibly in ink. Corrections are
perfectly all right, and you may use both sides of the paper.



Papers are due either in class or by 4:30 at ny office, R ce 106,
| f you need an extension, check with me in advance.

| f you use scholarly or critical witing beyond what we have
inthe text, including Internet material, be sure to docunent the
use specifically. Footnote any ideas that you take fromsuch a
text, and indicate with quotation nmarks any places where you use
an aut hor’s words. Wien a text has been generally useful and you
have no occasion to footnote to it, include it in a bibliography.
G ve book and line references when you quote froma | ong poem It
is appropriate to have other people read and conment on your
witing before you turn it in, but of course you should have
witten whatever you put your name to. If you have any questions
about proper use of others’ work or docunentation, feel free to
consult wwth ne. Wth each paper include the honor code
affirmation in the followwng form “I affirmthat | have adhered
to the Honor Code in this assignnent.”

Passion and restraint in a couple of the early poens
MIlton and the metaphysical conceit in a couple of the
early poens

Masks and identity in Conus

Music as formand idea in Conus

The ethics of grief and nourning

Sincerity and the shepherd's nmask in "Lycidas"

Feel ing and poetic shape in MIton's sonnets

Voices and MIton's voice in Areopagitica

The idea of liberty in Areopagitica and Paradi se Lost |X
Satan as Machiavelli's Prince

Qutward formand identity in the devils of Paradi se Lost
M chel angel 0's Sistine frescos and MIton's visions
Moral i zed | andscapes i n Paradi se Lost

M sogyni st or femnist: MIton and Eve

Poetry and assertion: the gnom c side of Paradi se Lost
The Book of Job and Paradi se Regai ned

Christ in Paradi se Regai ned and Spenser's Quyon

"How changed fromhim': The Satan of Paradi se Regai ned
Sanson and the Cedi pus of Cedi pus at Col onus

Catharsis and illum nation as ends of Sanson Agoni stes
The lyric voice in Sanson Agoni stes

Westling with MIton: Shelley's Frankenstein as
conment ary on Paradi se Lost

How to be a radical humanist: The politics of one of
Mlton’ s poens

SOMVE USEFUL CRITICI SM ON M LTON:

Dougl as Bush, Paradise Lost in Qur Tinme. Learned, humane defense of

MIlton, and a nodel orthodox readi ng of Paradi se Lost.

and others, A Variorum Commentary on the Poens of John
Mlton. Splendid sunmmaries of criticism scholarship, and
annotation on the mnor poens and Paradi se Regai ned (not on Sanson

or Paradi se Lost yet).




Anne Ferry, Mlton's Epic Voice. A subtle exploration of the role of
the narrator in Paradise Lost and rel ated topics.

Stanley Fish, Surprised by Sin. A detailed and ingeni ous reader-
response interpretation of Paradi se Lost as a poemthat educates
by a self-corrective process of reading.

Rol and Mushat Frye, Mlton's Imagery and the Visual Arts. Detailed,
| earned study of the iconography in many of MIlton's descriptions.

Hel en Gardner, A Reading of Paradi se Lost. Sensitive, inforned essays
on sone key issues of, especially on Satan and Adam and Eve.

Christopher HIIl, MIton and the English Revolution. A bit thesis-
ri dden, but imrensely |earned and useful on its enphasis on
radical elenents in Mlton's thought.

Barbara Lewal ski, MIlton's Brief Epic. The best and nost detail ed
readi ng of Paradi se Regai ned.

, The Life of John MIton: A Critical Biography. The
definitive biography.

C S Lewis, APreface to Paradise Lost. Invaluable introduction and a
provocative reading froman orthodox Christian perspective.

|. G McCaffrey, Paradise Lost as "M/th." A thoughtful exploration of
recurrent inmages and ot her patterns.

Marjorie N colson, John MIton: A Reader's Quide. A good handbook
especially informed on the intellectual clinmate.

Mary Nyqui st and Margaret W Ferguson, eds., Re-nmenbering MIlton
Essays on the Texts and Traditions. An intelligent collection of
post-structuralist, fem nist, and new historicist essays.

Christopher Ricks, Mlton's Gand Style. Perhaps the best study of the
poetic techni que of Paradi se Lost.

Harol d Skul sky, MIton and the Death of Man: Humanismon Trial in
Par adi se Lost. Intricate consideration of free will in Paradi se
Lost.

W B. C Watkins, An Anatony of MIlton's Verse. Stinmulating
i npressionistic criticism




